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MARTINI 


BLOCKER 
Oil & Water 


TEMPERA 
COLORS 


Positive results in all kinds 
of decorative or pictorial rep- 
resentation can be obtained 
only if your material is posi- 
tive. Colors which fade or re- 
act with one another are not 
positive. See our new price 
list for permanence symbols. 
Colors which are reduced or 
extended do not respond in 
mixture with each other as 
full strength colors do—they 
are not positive. We guaran- 
tee that the pigments in these 
colors are the best and also 
that no extenders have been 
added. 


~s 


COLORS 


“The Finest in the World” 
Standard of the Colormen 


vse G 


VICTOR CLAESSEN’S BELGIAN 


CANVAS 


in widths from 17 inches to 13 feet 
6 inches—lengths to 43 yards in one 
piece. 

SOLE AGENTS 


Schneider& Co., Inc. 


IMPORTED AND DOMESTIC 
ARTISTS’ MATERIALS 


2102 Broadway at 73rd Street 
New York 


Peeeeeseena ens 


SO OCPS OE TOO SESE EEE SES SESEDEEDE SE ESE ESE SHREDS EE EES SESEE GEE EEEEFESECE DELETES EOEOED 


?SOLE UNITED STATES DISTRIBUTORS; 


FAVOR-RUML Co 


iNEW YORK. eeerecceee 7: BOSTON: eeeecererorres CHICAGO } E 


2 064 08 oe 


SKETCH BOXES REMBRANDT 
tesa cAnelS ARTISTS COLORS 
MADE IN HOLLAND 


Just Received 


A shipment of these fa- 
mous boxes and easels— 
the most up - to - date 
equipment on the mar- 
ket. Splendidly finished, 
light, compact 


and_ convenient, 
You can obtain 
them now from} 
your dealer. 


Oil and Water Colours , P ure— 
Tempera, Poster and Show-Card Colours B elie 
The name ‘of your nearest dealer and rilliant— 
complete Catalog A-9 sent on request 


WI NS OR & NEWTON ____ Permanent 


Everything for the Artist TALENS & SON, Apeldoorn, Holland 
$1 East &% “St. NEw YORK American Office: Cahiding sabenka: 


Irvington Artists’ Supply Co., Ltd 
Canadian Distributors: THE HUGHES-OWENS CO., LTD. pply Co., ° 
‘Montreal Ottawa Toronto ‘‘Art Metropole’ Winnipeg Nee eee pened tees 
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1924 
OLEO COMPETITION 


POSTERS and PAINTINGS 


A Prize Poster by Tom Johnson of Denver, Colorado. 
From a Previous Competition 


SIXTEEN AWARDS 


Entries received up to November 25th 


Folder containing details may be obtained thru your dealer or from us. 
direct, also a chart (in color) with information regarding OLEO colors. 


A. SARTORIUS @ CO., Inc. 
32 Union Square, New York 


Telephone Stuyvesant 9545 


Coming issues will contain lists of first-class art stores from which the Oleo colors 
may be obtained : 
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A $750 SET FOR $2.60 


No. 1548 ae 
Two Bow Set, Price, $2.60 © 


THE REASON 


These sets were purchased two 
years ago to be offered to our regu- 
lar trade as first grade, but after 
they came in we were shown a line 
we thought more attractive, so we 
shelved the first line, which we are 
now offering at what they cost us 
two years ago. 

These instruments cannot be re- 
placed today for less than 25% more 
than we paid at the time they were 
purchased—the import duties alone 
having increased from 25% to 40%. 

It will be understood by the con- 
sumer that we, as importers and 
jobbers, would ordinarily sell these 
sets to the dealer, adding a profit to 
the cost referred to above and the 
dealer would add his profit in fixing. 
his resale price; this explains the 
difference between $7.50 and $2.60. 


Send No Money—Pay the Postman 


: NEW YORK BLUE PRINT PAPER CO. 


102 Reade Street, New York, N. Y. 
MONEY BACK IF NOT ENTIRELY SATISFIED 


Perfection Adjustable 
Drawing Table 


Top size 23 x 31, $11.00; other sizes on ap- 
plication. Top: soft pine. Frame: plain 
oak. Raised and lowered from 31 to 41 
inches. Tilt board any angle from horizon- 
tal to vertical. 


Sold by leading dealers or direct. 


Economy Drawing Table & Mfg. Co. 
Adrian, Mich. 
. or 24 Horatio St., New York, N. Y. 
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The Hoffman | 
PEERLESS Drawing Stand 


Universal 
Adjustable 
Revolving 
Board 


A light, handsome, serviceable stand ad- 
justable from 30” to 43” in height. Tilt 
board any angle from horizontal to ver- 
tical. Turn drawing to any position by 
revolving board. GUARANTEED the fin- 
est Artists’ stand on the market or your 
money back. Sold by leading dealers or 
direct. Write for booklet No. 2. 


Hoffman Drawing Stand Co. 
281 Meigs St. Rochester, N. Y. 
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Every Artist should know what we have 
accomplished in our newly introduced 


NAZ-DAR 


(WATER) 


ARTIST COLORS 


We have set a new standard in manufacturing our new 


LJ 
AN a * % Water Colors and have spared no expense to secure the 
finest of pigments to insure the maximum in clean color 
Then, too, the grinding factor to thoroughly unite 


’ ffects. 
ARTISTS OLORS Bisinehit and medium has received our utmost attention. A 


“cream like’ consistency is a factor that will win your ap- 


FLAT op INISH l i brush 
i FLAT OPAQUE FINISH f proval as soon as you dip a brush. ee 
ne ee Noteworthy among many very desirable features is the 


NAZ-DaR COMPANY double use of these colors. They can be used as an opaque 
26 ARGYLE ST- type or reduced with watér for wash or tinting. 

A series of 16 colors make the palette. All colors are 
offered at the extremely moderate price of 50c the 2- 
ounce jar, Send for our Color Card showing the shades. 


Reproduce your color sketches by the fascinating 


STENCIL PROCESSING ART 


By the use of a simple hand operated device and special colors, it is possible to make quantity repro- 
ductions of your own Poster Style Sketches. These reproductions have all the characteristics of the 
original sketch and have a peculiar effect that is unlike that of any other printing art. 


Pictorial subjects, Calendars, Lamp Shades and fabric novelties can be easily and inexpensively made. 
Art Processed objects make splendid gifts or they can be made a profitable commercial reality. Write 
us for our ‘‘Art Process Catalog.”’ 


NAZ-DAR COMPANY 


1128 ARGYLE STREET CHICAGO, U.S. A. 


(ASI TAGE | 
COLORS) 


‘THE best, most practical and 
the most easily applied water 


colors obtainable. 


f XCEPTIONALLY brilliant, 
very finely ground and 
opaque. They will enable you to 
IN OVER put your ideas across. 
FORTY NEW 
POSTER SHADES 
NEW LOR carps DEMAND THEM FROM | 
W READY YOUR DEALER OR WRITE TO fa Sak aad Pubes 


COTTAGE COLOR COMPANY 


114 Chambers Street [INCORPORATED] New York, N. Y. 
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PAINTING OF THE NUDE By Jonas Lig 


Born, Norway. Member, Associate, National Academy, American Painters and Sculptors, The 

New Society, Society of Independent Artists, Salmagundi Club, National Arts Club. Repre- 

sented in Carnegie Institute, Metropolitan Museum of Art, Detroit Institute, Art Institute of 

Chicago, Peabody Institute, Baltimore; Memorial Gallery, Rochester; Museum of Art, Syra- 

cuse; Art Assoc., Dallas, Texas; Art Assoc., Lafayette, Ind. Founder Member, Painters & 
Sculptors Gallery Association 
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John R. Bacon, Master Handicraftsman 


By Frank R. Souruarp, Artist, Teacher, and Lecturer 


From the dawn of 
civilization up to the 
present moment, man 
has had to provide food, 
shelter, and _ clothing. 
As the centuries have 
rolled on a fourth item 
has crept in classifying 
in a general way all else 
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under luxuries. The : ps 
provision of the neces- - 
sities depended upon Sannroe. 


man’s initiative to make 

tools, weapons, and utensils. ‘These were of 
crude stone until man discovered minerals. 
Heat (fire) was and is absolutely essential 
to life. With heat the minerals became 
tools, weapons and utensils, better than the 
crude stone implements. 

At the outset we know that primitive man 
was a cave, cliff and tent dweller. . The tribal 
or clan idea was the forerunner of the village, 
town, city, state, and nation. In union there 
was strength. 

For centuries the tools, weapons and uten- 
sils were made by hand. With the advent 
of the town and city necessity gave rise to 
the factory idea where quantity production 
was essential. Where only one article had 
been made before, the factory idea pro- 
duced a hundred, a thousand, or tens of 
thousands of duplicates. Naturally this 
led to many radical changes. In many cases 
the crude artisans’ methods were cast aside 
and better workmanship led to clever con- 
ceits which were useful and artistic. Quan- 
tity production led to making articles 
cheaper. Those who could ill afford to have 
but the commonest and crudest of things 
now could have’ many articles that were 


LETTERHEAD DESIGN, JANE WHITE LONSDALE 
By Bacon 


previously luxuries,— 
but luxuries in a great- 
ly improved state. 

The factory produc- 
tion idea has grown in 
leaps and bounds, espe- 
cially during the last 
century when steam and 
electricity were har- 
nessed and used as 
power to speed up pro- 
duction. It is difficult 
to say whether the arts 
were hindered or advanced. In the last 
twenty years it would no doubt be the con- 
census of opinion that these great social 
strides encouraged and inspired the arts into 
very decided and definite channels. 

Even though centuries of destructive wars 
have set man back his ever striving to over- 
come obstacles has led to better homes, 
schools, churches, factory and office build- 
ings, transportation facilities, comforts, and 
luxuries. 

The demand for manufactured objects is 
world wide and growing greater daily. But 
in spite of this condition there is a counter 
current, a demand for the hand-made, the 
one of its kind article. This places those 
interested in the handicrafts in a very 
unique and conspicuous position. There has 
been so much of the manufactured machine 
made articles that when one gets a hand 
made article it is keenly appreciated. It 
has the human individual touch. It is the 
expression of a Personality. 

Most of the handicrafts today include 
articles made from cloth metals, woods, and 
paper and a few byproducts. 

This leads me to tell a bit about John R. 
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Bacon, a New York 
craftsman, who was 
at one time _ presi- 
dent of the National! 
Society of Crafts- 
men, and who is na- 
tionally known for 
some of the clever 
conceits he has 
created. 

There are many 
craftsmen whose 
work would _ be 
equally interesting 
but I chose John 
Bacon because he is 
representative and 
I feel a bit of a sur- 
vey of what he has 
done may be of in- 
terest and help to 
those who might be 
seeking an _ outlet 
for their artistic 
expression through 
the handicrafts. 


It takes courage 
to “get out of the 
herd idea” and 
strive to say some- 
thing as an individ- 
ual and make one’s 
personality count. 
But with assurance 
and a sincere effort 
one cannot only get 
out of the “rut” 
that the majority 
are in, but with a 
little grit a studio 
can be established. 
The first successful effort, and by this I 
mean the first work sold or gaining public 
attention, soon leads to a second and third, 
and so on. 

John Bacon is equally at home with brush 
and pigment on landscapes as he is with a 
tool and a piece of copper or with a design 
for wallpaper or lovely cloth or linoleum or 


wood. blocks. 

The outlet for the handicrafts is so great 
that it is hard to tell where it begins and 
where it ends. But it makes little differ- 
ence, once started, the experience in one line 
is just what is needed as a background for 
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another. 


LINOLEUM 
Briocxs USED 
TO DECORATE 
WALLS OF 
OLD QUAKER 
HousE IN 
NEWPORT, 
RETAINING 
SILHOUETTE 
oF FAMILY 
ANCESTORS 
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John Bacon, like other crafts- 
men, became a_ professional 
master craftsman only after 
many years of experience. To 
drop in his studio and see the 
amount of labor, effort and 
study he has made at once tells 
a tale of how some of it hap- 
pened. Early in life he had a 
keen inward sense and feeling 
for things beautiful. He is one 
who appreciated that drawing is 
a language. It is all powerful 
and universal. That a language 
is a means of conveying emo- 
tions, thoughts, feelings and 
ideas. It is the idea that sells. 

He learned that the brush, 
pen, pencil, or even the tool or 
metal lying idle would in a hun- 
dred years create nothing. No! 
It is the eye that sees the pic- 
ture or the objects about which 
inspire. These pictures are 
transferred from the eye to the 
brain. Here is where the per- 
sonality of the artist enters into 
the new form of the message, 
and makes itself felt. This is 
sent to the hands where it is 
translated via the pen, pencil, 
brush or tool that might be in 
the hand at the moment on to 
the paper, fabric or metal. 

A vital factor to the artist is 


a mental appreciation, background and 
capacity. It is a matter of intellect and 
intelligence. It is by the repetition of con- 


stant striving and keeping the brain active 
and alert that leads to the professional touch 
that gives the distinctive quality known as 
“style” or technique. 

John R. Bacon, a native of Tarrytown- 
on-Hudson, grew up to appreciate the woods 
and the flowers. He soon realized that he 
was in the heart of a country already made 
famous by the pen of Washington Irving. 
He knew his “Sleepy Hollow” country and 
its historic landmarks. His careful studies 
reveal a deep and keen appreciation of com- 
position. The subject is one barely touched 
upon in the schools, the word is mentioned 
but beyond that the student obtains little as 
to what a powerful asset this can be to the 
artist. 


LinoLEUM PRINT BY J. pu F. In “THE QUILL” 
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Hundreds of landscapes and oils laid the 
foundations of John Bacon’s designs on glass 
which he has called “Volteranno Glass.” 
This glass engraving was discovered by ac- 
cident and has lead to some very unusual 
and beautiful expressions in color. When he 
was not working on glass, he was usually 
busy in his studio making decorative grills 
in copper. 

But he became intensely interested in the 
possibilities in wood and linoleum block 
printing. His years of landscape study were 
a source which he could call upon for sug- 
gestion, truth, experience and inspiration. 

The conventionalized design and its prac- 
tical use made his work very popular. So 
many people asked him how he made his 
blocks and prints that he finally put together 
in a very definite, clear cut, easy to under- 
stand manner the how to begin and finish a 
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Oip SLEEPY HoLiow BrincGE, TARRYTOWN. 


block print with linoleum used as a surface 
from which to do the printing. This mes- 
sage is bound in such a way that the covers 
at once lead one to see the possibilities of 
conveying a distinctive personal touch in a 
very simple and direct manner. There are 
prints which show results. Each is an actual 
block print—not a half tone which is so often 
the case. ‘There are no long-winded argu- 
ments on the esthetics of art ere one gets to 
his message. It is so self instructive that any 
one with the urge to do could with a little 
patience and skill soon convey his “wishing 
to do” into actual doing. No matter where 
the little book might go John Bacon has 
shown how simple it is to get busy without 
any elaborate or expensive outfit. This mas- 
ter craftsman has summed up his many years 
of professional experience and his contact 
with other arts and his constant effort to 
help others in this little book entitled, “Block 
Printing.” 

One of the interesting commissions exe- 
cuted recently by John Bacon were the dec- 
orations in the studio of Jane White Lons- 
dale in New York. The wallpaper was 
hand printed from linoleum blocks and the 
wall decorations were panels depicting early 
views of old New York, as Miss Lonsdale is 
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LINOLEUM PRINT By J. R. Bacon 


particularly interested in early American 
and Colonial ideas. 

John Bacon is an inspiration to those who 
do not care to turn their artistic ability into 
drawing for magazines or advertisements, 
but who feel that their talent lies in making 
surroundings in homes, gardens, public 
buildings, etc., more pleasant and happier 
to live in. In fact it is interior and exterior 
decoration at its best—a field in America 
that is looming large to those with ability 
and who have a “message.” Kies 

But don’t be mislead. It is just like any 
of the other arts requiring a full apprecia- 
tion of fundamentals. 

When you talk in copper you are using a 
metal and you soon discover that this has 
many limitations. When you express your- 
self in linoleum blocks you are at once forced 
to say a gréat deal with one line. The line 
must be direct, positive, its character must 
aid to convey the desired feeling and in every 
way help along the idea. In the fabric 
printing you are dealing with a flimsy ma- 
terial that you have to know something 
about. One has to be somewhat of a master 
before one undertakes to tell his message 
where it is to be used on walls or wall deco- 
rations. So it is in all the various ramifi- 
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cations of the handicrafts. It makes little 
difference whether you are designing or plan- 
ning for jewelry, pottery, ceramics, wood 
carving, book covers or leather work, etc., 
the artist must know the material he is work- 
ing with and its limitations. | 

Once the artist knows his fundamentals 
of graphic expression and starts to apply 
them, new avenues ef opportunity open one 
right after another. 
the way to unusual and successful results. 

So it is well to think seriously a moment. 
See how you can put your personality and 
individuality on or into something that will 
make somebody else happier and have .a 
definite objective as to its usefulness. 

Beauty, simplicity, and not trying to make 
the medium say.or do that which is beyond 
its limitations. and an aim at utility, are 
some of the achievements John R. Bacon, 


FORMER STONE-CUTTER 
WINS ART FELLOWSHIP 

Joseph A. Coletti, a former stone cutter, 
has obtained the award of the Sachs Research 
Fellowship in the Fine Arts by Harvard 
University, it was announced recently. The 
Fellowship, which carries an income of $2,000 
annually, was established by Samuel Sachs 
of New York, to enable “scholars of proved 
ability’’ to pursue advanced study in the his- 
tory, principles or methods of the fine arts. 

Coletti became an expert in the creation 
of architectural ornament and worked with 
John Singer Sargent in his decoration of 
the rotunda of the Boston Museum of Fine 
Arts. 

Urged to seek a university education, Co- 
letti entered Harvard and: reecived the De- 
gree of Associate in Arts. During his under- 
graduate studies -he executed several univer- 
sity medals, including that which will be 
awarded in the Harvard advertising com- 
petition founded by Edward W. Bok. Coletti 
will spend.a year abroad studying historic 
monuments. | | 


Is there any difference between a hair- 
dresser and a sculptor? > 

Yes, indeedly! The hairdresser curls up 
and ‘dyes but the sculptor makes faces and 
busts. : | 


Often accidentals lead 


INTERIOR OF JANE LONSDALE’S 
STUDIO WITH WALL DEcOoRA- 
TIONS OF N. Y. VIEWS 

By J. R. Bacon 


master craftsman, has obtained in his varied 
fields of endeavor. 


A TIMELY VIEW ON 
THE ARTIST’S BERMUDA 

Red hibiscus, white houses, blue water. 
Perhaps that’s why Bermuda delights Ameri- 
cans.. 

Color, color everywhere, a great, flaming 
jewel of color. Curving shores; winding 
roads; velvety brown fields; stately royal 
palms; pink oleanders; broad-leaved banana 
plants with clustered yellow fruit; glowing 
crimson and yellow shrubbery; graceful vines 
draping white walls. 

Thousands of artists, architects, art stu- 
dents, art supervisors, painters and sculptors, 
and lovers of beauty journey to Bermuda 
every year to admire and work with its 
beauty. 

That’s nature in Bermuda. 

Quaint, old-world towns, quiet, pictur- 
esque; red-coated Tommy Atkins, brass 
bands, parades; musically voiced brown peo- 
ple, courteous, gayly kerchiefed. 

That’s human nature in Bermuda. 


Undersea gardens of magic beauty—fret- 
ted coral in lavender and rose and white; 
delicate, faintly swaying seaweeds in vivid 
greens; darting angel fish, blue and gold. A 
wondrous world of movement and color. 

-That’s fairyland in Bermuda. 

Nature pours generously her exhilarating 
beauty. All else is rest and serenity. 
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The American Art Student in Paris 


By E. Morritt Copy—Drawing by Paut F. Berpanier, JR. 
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Here is a chance for an inventor. Ninety 
per cent of the painters in Paris are offering 
good money to someone who will tell them 
how to make a painting dry in three hours. 
At the Grand Palais huge vans containing 
all kinds and varieties of paintings and sculp- 
ture are waiting their turn to be unloaded; 
at the last moment a taxi rushes up and an 
excited artist tears across the lawn dragging 
by the horns the painting of a decorative 
cow and by the tail a realistic cat. Entries 
for the great Salon d’Autonne handicap 
must be on the mark today. The jury waits 
for no man. 

Thousands of paintings and pieces of 
sculpture are submitted to this Salon every 
year and the work of the jury is becoming 
increasingly difficult. The latter sit on a 
raised platform while attendants carry 
through the paintings one after another. 
There is no time to examine any one painting 
or to discuss it. If the jury approves of it, 
up go their hands; if not they say “no.” The 
name of the artist is never announced and 
there is no time to read the signature on the 
painting. It is estimated that two out of 
every three paintings submitted are refused. 
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The Salon d’Autonne is probably the most 

respected of all the salons because although 

it has decidedly modern tendencies, it has 

respect and appreciation for the old school. 
* * # . 

One American artist in the quarter is re- 
turning to the States for a month’s visit by 
request of his parents. But Harold is won- 
dering if his parents will not try to induce 
him to remain in the little town in the Middle 
West from which he hails. Harold has the 
money to go from Paris home, but not the 
money to go from home to Paris. So what 
does he do but buy his return ticket first and 
cable home for the money to get him to the 
States. He figures he has fooled them. 

* * * 


The number of American fashion artists 
and writers now working in Paris has been 
on the up grade, decidedly, in the last few 
months. American magazines and newspapers 
are finding that their readers respond most 
enthusiastically to news about the famous 
dressmakers of Paris, particularly when ac- 
companied by attractive sketches of the latest 
fashion dictates. Miss Ruth Reeves, well 
known in New York for her work with Vogue, 
Women’s Wear, and other periodicals, finds 
her sketches in such demand that she cannot 
begin to take care of the work she would like 
to do. There is certainly a field open over 
here for good fashion work, but the number 
of mediocre artists is already too great. 

* * 

One of the best known academies of Paris 
is Julian’s on the historic rue du Dragon, 
and those who have studied there are mourn- 
ing the loss of Madame Julian who died re- 
cently. The academy was found forty-five 
years ago by Rodolphe Julian, said to have 
been the “strong man” of one of the many 
Paris street fairs. Although he was not 
himself an artist he decided that an art school 
would be a profitable undertaking. He later 
married Mlle. Amelie Beu Beaury-Sourela, 
the monitor of the girls’ class. Madame 
Julian survived her husband and in later life 
became quite well known for her portraits. 
In her will she stipulated that the school 
should continue on the present policy, which 
is the development of the art within each 
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student rather than the teaching of any set 
principles. Among the famous painters who 
have studied at Julian’s is Whistler, who has 
left a decided influence on the school. 

* * & 


A recent arrival in the latin quarter is Am- 
broise Vollard, well known art dealer and 
“discoverer” of Cezanne. M. Vollard was a 
friend of Renoir’s and it was the latter who 
almost daily urged him to buy Cezanne’s 
paintings. Even today Cezanne’s son does 
not know what masterpieces of his father 
Vollard has in his private collection. With 
the wealth that came from the sale of Renoir’s 
and Cezanne’s paintings, M. Vollard moved 
to an expensive section of the city and pro- 
ceeded to “go in for society.” ‘Today Vol- 
lard has returned to his old haunts in the 
latin quarter, finding happiness in the society 
of the young and still unheralded artists. 

* * # 


The brothers Warshawsky, A. G. and 
Alexander, are two artists who were born in 
Cleveland and are painting in Paris. A. G. 
has chosen the “Quartier,” or just beyond it, 
for his studio, one of a group that closes in a 
small court. The little gracious court with 
a bit of carving at one end of a quiet garden 
is another fascination of Paris, and one seems 
always to discover it around the most un- 
likely corner. 

* & * 


Alexander works in Montmartre in an old 


“LA TOILETTE” 
PAINTED BY MLLE. BRICARD, SALONS DE Paris 


house with a carved doorway that has the. 
double charm of having been at one time 
Courbet’s studio. The brothers’ work is as 
far apart and as different as their respective 


neighborhoods. 


The Art of Bookbinding 


From the Writings of O. L. anp C. A. McMurry 


Bookmaking and bookbinding is as much 
one of the arts and crafts as is ceramics, toy 
making, craft furniture, or decorative model- 
ling. The last-mentioned craft has, through 
recent developments in materials, proven a 
boon to many teachers and students who 
wish to earn money in their spare time by 
making candlesticks, vases, sculpture, etc., 
from casts—and then coloring and decorating 
them for sales purposes. 

In “Teaching of Industrial Arts,’ com- 
piled by the Macmillan Company of New 
York, we have a reference book practically 
second to none in value. George W. Eggers 
and Frank X. Henke are responsible for 
most of the excellent illustrations in the 


book, two of which are used in the roto- 
gravure section of this magazine this month. 

Bookbinding is a craft which has not yet 
been taken up by the correspondence art 
schools; we question whether it ever will be. 
But if it has to be, at a later date, our heart- 
iest wish is that it will be included in the 
curriculum of one of the half a dozen really 
reliable and responsible mail courses. Like 
jewelry design, or craft leather work, it 
really requires patience, a certain amount of 
labor, and the psychology of the craft pos- 
sessed by the “men of old,’ some of whose 
handicraft’is as yet unbeaten. 

Without a doubt the “grand-daddy of ’em 
all” as far as both quantity and quality pro- 
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duction is concerned, is Elbert Hubbard, of 
East Aurora, New York. The Roycroft 
Shop always has been a Mecca for lovers of 
fine bindings, hammered copper articles, and 
finely tooled leather work. Space does not 
permit a lengthy discussion of their work, 
nor of the craft, despite the fact that this is- 
sue has been reserved to emphasize the value 
of books to the student and teacher, and of 
bookbinding. Sufficient in that line is the 
statement that there is, in New York, an ex- 
cellent school teaching this craft, under the 
leadership of a capable staff of instructors. 

In discussing one-section books and their 
making, Mr. McMurry and Mr. Eggers em- 
phasize the value, to teachers and industrial 
arts supervisors, of this class of work in the 
lower grades and first years of the junior 
high schools. It includes books that can be 
planned to meet the home and out-of-school 
requirements, such as telephone and shipping 
lists, address books, and tablets. In this 
division much printed matter for binding is 
available in the form of short stories taken 
from magazines, of pamphlets on gardening 
and forestry, and of technical art publica- 
tions themselves. 

“The development of a one-section book, 
step by step, starting with unfolded sheets 
of paper and concluding with the book com- 
plete in cover is shown in Plate 90 (repro- 
duced in this issue). . . . Attention should 
be drawn to the fact that sheets of paper 
folded once are known. as folios, folded twice, 
as quartos, three times, as octavos. From 
this it is fair to infer that books made up of 
sheets folded folio are large, and those made 
up of octavos are comparatively small... . 
Leaves of single, or one-section books are 
secured by sewing through the fold with cord 
or thread. If cord is used, holes should be 
drilled ,with a darning needle or awl, along 
the line of the fold, through which the cord 
is laced. The stitches and knot may show 
at the edges as a decoration.”’ 

Continuing, the authors go into a careful 
and explicit discussion of the various kinds 
of bindings which might be used in classroom 
or individual studio work. For hand-made 
paper the authors recommend that imported 
from Japan or Italy, but some of the Eng- 
lish papers are also suitable. In Plate 98, 
also reproduced in this issue, we have an 
example of a book made of sheets folded— 
several-sections, with a hollow back. 
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LINING FOLD. 


LEAVES IN REVERSE FOLD. eae 
COVER! 
vite Fa oe FORMING RE- 


PASTING LINING 
POLD TO COVER... 


CLOTH (LINEN) COVER. 


aot ems ease 


COVER WITH CLOTH 
BINDING & COVER 
PAPER PANEL. 


PAPER OR CLOTH GUARD, 


N 
DECORATION. 


SKETCH OF BQDK 
WITH PARTS IN PLACE 
AND COVER DECORA- 
TED. 


RSE FOLDS 
GUARDED WITH COVER 
PAPER OR CLOTH. 


—Courtesy Macmillan Co. 


“When the tape-sewed books have the 
boards in place,’ writes the author, “it is 
necessary to determine whether the book is 
to have a hollow or flexible back. Most of 
the books in service have hollow backs. It 
is important, however, that pupils under- 
stand how to make both backs. In hollow 
backs it is necessary to have the back of the 
book true and even. In shaping the back it 
may be possible to hammer the tapes (if not 
very thick) down flush with the surface. 
Otherwise it is necessary to build up the 
spaces between the tapes by pasting on 
strips of paper. Stock head bands, if used, 
should be set at the head and tail of book, 
using hot glue. (Be very careful you get a 
good grade of glue.) Finally, a strip of 
manilla, of good quality, slightly less than 
the back and three times its width, is to be 
folded into three equal parts, the center 
part covered with hot glue to be placed on 
the back of the book, the other two parts or 
wings to be folded down upon the center 
part. From this point forward the book is 
finished in the usual way.’ Consult the two 
pages of illustrations carefully and you will 
find that the notes and drawings will give 
you a better idea of this particular subject 
than any amount of writing ever would. 
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PAINTED BY EDMUND GRAECEN, OF THE GRAND 
CENTRAL SCHOOL OF ART 


U.S. GOVERNMENT NEEDS 
SCIENTIFC ILLUSTRATOR 
AND COMMERCIAL ARTIST 


An examination for scientific illustrator 
(letterer) will be held throughout the coun- 
try on November 5. It is to fill vacancies in 
the Office of Exhibits, Department of Agri- 
culture, at an entrance salary of $1,680 a 
year. Advancement in pay may be made 
without change in assignment up to $2,040 a 
year. 

Applicants must have had at least two 
years’ experience in sign writing, sign paint- 
ing, illustrating, designing, or in other simi- 
lar lines of work requiring skill in free-hand 
brush lettering. 

The duties of the position are to do free- 
hand brush lettering, including Roman let- 
ters, round block letters, plain’ “thick and 
thin” letters, etc., both in upper ‘and lower 
case, in the preparation of posters, panels 
and other exhibit matter. : 

Competitors will be rated on practical tests 
in free-hnd brush lettering from copy, speci- 
mens of work to be submitted to the examiner 
on the day of the examination, and educa- 
tion, training, and experience. 

Receipt of applications for the position of 
‘commercial artist will close November 4. The 
examination is to fill a vacancy in the Office 
of Publications, Department of Agriculture, 


and vacancies in positions requiring similar 
qualifications, at an entrance salary of $1,860 
a year. Advancement in pay may be made 
without change in assignment " to $2,400 a 
year. 

Applicants must have been graduated from 
a standard high-school course; and, in addi- 
tion, have had at least three years’ experi- 
ence in graphic work for reproduction, not 
less than two years of which shall have been 
in work of a high grade. Applicants must 
also show education or experience tending to 
give a knowledge of printing and reproduc- 
tion processes. 

The duties of this position require that the 
appointee be able to design and prepare cover 
pages and posters in pen and ink or color; 
to do good free-hand lettering; to prepare 
charts and maps; to make simple mechanical 
drawings; to use the air-brush and to retouch 
photographs. 

Competitors will be rated on samples of 
work to be submitted with the application, 
and education and experience. 

Full information and application blanks 
may be obtained from the United States Civil 
Service Commission, Washington, D. C., or 
the secretary of the board of U. S. civil-serv- 
ice examiners at the post office or custom 
house in any city. 


DESIGNING SETS FOR 
LITTLE THEATRES 
(Continued from page 38) 

elaborate and beautiful setting. The build- 
ing of this set alone cost $3,500. The scen- 
ery complete for this one setting cost $17,- 
000. Note the number of people on the 
bridge and stairs, requiring massive, firm 
construction hidden behind the slender 
columns of the arches. SE 

The sixth picture, at the bottom of the 
page, is of Esther Solvig, star of “Salome” 
at the Triangle Theatre, New York. Other 
phases of this work will be discussed, with 
illustrated examples, in the next number of 
the magazine. 


ART INSTITUTE PICTURE 

Through an error on our part we neglected 
to give ‘proper credit to the painting “The 
Solemn Pledge,” published in our September 
issue. The picture is in the galleries of the 


-Art Institute of Chicago; the iprint being 


supplied by the Brown-Robertson Galleries. 
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School for Clothes and Taste Founded 


By Heten Dryven, Well-known Costume Designer 


“American 
women who deck 
themselves in 
wild head-dresses 
when they are 
not being worn, 
in batik, in Ori- 
ental garb or 
brilliant colors 
when everyone is 
wearing dark col- 
ors, exhibit the 
worst possible 
taste, and they 
are guilty of be- 
ing ‘arty’ and 
different only on 
the side of insan- 
ity,” said Helen 
Dryden, costume 
designer, yester- 
day, in an an- 
nouncement o f 
the foundation of 
the first Ameri- 
can school of cos- 
tume design. 

This school 
opened October 
Ist in conjunction with the Grand Central 
School of Art, America’s university of the 
fine arts, atop the Grand Central Terminal 
building. A series of three competitive schol- 
arships were given to stimulate interest and 
help ambitious students who could not af- 
ford the school’s tuition. These scholarships 
were open to all artists and art students and 
the lay public who cared to submit work for 
the competition. 

Helen Dryden, who bears an international 
reputation as a costume designer, was en- 
thusiastic yesterday in discussing the founda- 
tion of the school; it being the first time she 
has ever seriously taken up the matter of 
developing the American taste in clothes 
through a school, though in the past she has 
been kept busy declining offers of numerous 
privately owned art schools. 

“TI am particularly interested,” she said, 
“in the development of good taste in America 
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—good taste in 
dress. The 
clothes of today, 
chic or style, de- 
pend upon the 
most subtle de- 
lineation, and 
that sense is the 
difficult thing to 
acquire if one has 
not been born to 
it. 

“The thing I 
wish to instill in- 
to the students is 
taste. The bi- 
zarre, tricks, or 
stunts in clothes 
are illigitimate, 
and well- bred 
women refuse to 
wear them. There 
is a demand for 
good fashion art- 
ists — that is, 
those who can 
draw and who 
have a ‘clothes 
sense. The 
world is overrun with mediocre artists, and 
the art schools turn out remarkably few good 
ones, when the large number of graduates is 
considered. 

“American students who design clothes for 
American women should acquire some knowl- 
edge of the history of the times in which they 
are working, and by history I mean some- 
thing of the architecture, the literature and 
the customs of the people. If the students 
were trained in the schools to like only the 
best of literature, music, architecture, furni- 
ture, painting and sculpture, their taste by 
degrees would be developed. There is only a 
great future for American clothes design 
when this devolpment of taste, not only in 
the art schools but also in the lay publie, is 
acquired.” 

This special course of costume designing 
has been instituted in keeping with the ideas 
back of the modern movement as shown in the 
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Grand Central Art Galleries where hundreds 
of America’s painters and sculptors show, 
daily, distinctive American products, and 
where the Grand Central School of Art, a 
natural outgrowth of the galleries, has 
pledged itself to go forward on the slogan 
of originality. 


WE PAINT 


The classes will be under the personal su- 
pervision and instruction of Miss Dryden 
and a corps of assistants. Additional news 
and articles regarding the teaching and prac- 
tise of costume design and fashion drawing 
will appear in future numbers. 

The venture will doubtless prove successful. 


| | 
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PAINTING “BLACK EYEs” 


By Evaenre ZIMMERMAN 


Painting black eyes is now a vanished art, 
although less than a half-century ago the 
painting of black eyes was quite the fad 
among the mediocre. When miniature paint- 
ing was in vogue only the wealthy availed 
themselves of such, while the lowly sign 
painter served those of scanty means in the 
more inferior capacity. Bearers of black 
eyes who were in no great haste to remove 
their discolored organ from public view em- 
ployed a slab of raw beefsteak or an oyster, 
when oysters were in season, thus bringing 
back the natural flesh tints by a slower 
process. 

But, to paint a black eye in oils, one must 
be nearly an artist. When I was an appren- 
tice in the sign shop, I was commissioned 
on several occasions to restore the natural 
luster to the vicinity of a disfigured and dis- 
colored orb and have received as high as 


fifty cents for my work. 
And I dare remark that my art attracted 


as much attention on the street as the cost- 


liest and loveliest miniature ever painted by 
an expert! 
ORDERING ART BOOKS 

There may be a slight delay in filling some 
of the book orders, as the number recently 
received has been considerable. Many of 
the books listed are published in Europe or 
on the Pacific Coast, and that necessitates a 
slight delay. Those needing books are urged 
to consult the advertising columns of this 
magazine and buy directly from the publish- 
ers or book stores advertising herein. Posi- 
tively no books sold at our New York office 
counters; mail orders only accepted, cash in 
advance. 
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An EXcELLENT EXAMPLE OF THE PHOTOGRAPHIC ART OF G. MAILLARD KESSELERE, 
New York PAINTER AND CAMERAMAN 
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U. S. GOVERNMENT WARNS 
AGAINST SOME MAIL SCHOOLS 


In special circulars issued by the U. S. 
Civil Service Commission, of Washington, 
and the National Vigilance Committee, of 
New York, many of the so-called correspond- 
ence schools in this country are “flayed 
alive,’ particularly those which purport to 
fit one to hold government positions, wheth- 
er as an artist, engineer, architect, colorist, 
draftsman, or clerk. The government states 
further that many of these schools, operat- 
ing dishonestly, have refused to refund the 
students’ tuition when a fraud is discovered 
and disappointment has come. 

We have repeatedly issued warnings 
against such dishonest institutions; there 
are several big correspondence schools of 
art which are about as dishonest as they can 
be, and yet stay within the scope of the law; 
beware of them. We have consistently re- 
fused to accept their advertising; it will 
never be seen in these columns. There is 
also a New York resident school of art— 
supposed to be honest, which could not se- 
cure advertising in these columns if they 
were to pay $10.00 the agate line. If in 
doubt, consult the advertising columns or 
write us a letter. Also, tell us, for the sake 
of others, of your experiences with schools 
not strictly “on the level.” 

“As crooked as they make ’em”’ is the find- 
ing we have made of the Detroit Show Card 
Studios, Dinan Building, and the United 
Show Card System,—both of the same ad- 
dress,—Detroit, Michigan. These alleged 
correspondence schools have never at any 
time been allowed to use the columns of this 
magazine for their fake advertising, but hun- 
dreds of students have been fleeced by read- 
ing their advertisements in other magazines 
and taking them seriously. We have re- 
peatedly issued warnings against these al- 
leged “‘art and sign schools,” and now the U. 
S. Government brands them as fraudulent. 

When in doubt, write the Schools Depart- 
ment here. If we refuse to recommend the 
school, watch out for it; you’re liable to be 
the next one “stung.’” These paragraphs 
are written “straight from the shoulder,” 
because thousands of dollars have been stolen 
from students by unscrupulous mail schools. 
There is another one in Michigan that is on 
our “black list,” so look before you leap. 
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APOLOGIES TO READERS 
AND SUPPLY STORES, 
AND ADVERTISERS 

Of late the circulation of this magazine has 
taken such strides that it has taxed the 
strength of our printing presses and roto- 
gravure presses. Forty-five thousand copies, 
being ground out day and night, takes some 
little time to print and bind. oe 

The circulation in the Dominion of Can- 
ada has grown to such an extent that we have 
been compelled to issue The Canadian Art 
Student edition of this magazine. Plans are 
under way now for the use of process color 
plates, and the increasing of the number of 
pages. The January issue will be the Fine 
Arts Number, advertising forms of which will 
close promptly on the Ist of December, and. 
will be on sale five days before Christmas. 
The net paid circulation of the magazine is 
now 34,181 monthly. | 
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Ships Applied to Poster Stamps 
By A. Broun 


The sailing vessel of old, with its 
graceful outlines against the sea and 
its air of mystery and imagination, 
coupled with a spirit of joy and ad- 
venture, seems to approach the noble 
qualities of a lovely human being, to 
avery great extent. 

Because of these unusual char- ! 
acteristics, the ship at once becomes 
emblematical of everything that represents 
life, success and happiness, and is symbolical 
of these qualities in many of life’s enter- 
prises. 

The outline of a ship, when combined with 
wind and wave, always makes a beautiful 
study, and is therefore used so effectively for 
decorative purposes. The addition of a few 
dabs of color gives a finishing touch to this 
stately masterpiece of human ingenuity. No 
wonder the demand for miniature ship models 
is becoming more and more popular for pur- 
poses of adornment in the homes of people of 
culture and refinement. 

The ship has evidently established a per- 
manent place for itself not only in the field 
of decorative art but in modern advertising 
as well. In advertising, more than in any 
other field of endeavor, the sailing vessel, be- 
cause of these varied and optimistic char- 
acteristics, plays a very prominent part, and 
one very frequently sees the sails of a ship 
used as a setting for the background of an 
advertising campaign; because no other sym- 
bol has been found, to denote success, grand- 
—eur, and prosperity so clearly and dis- 
tinctively. 

This symbol has been used on posters 
launching great political movements as well 
as on the publicity material of thousands of 
manufacturers all over the country. From 
the 24-sheet all the way down to the minia- 
ture poster stamp, ships of every manner, 
shape and form have been used to very good 
advantage. 

I have before me a number of these minia- 
ture poster stamps; a few of which I am sub- 
mitting for reproduction, and what a splen- 
did array of color they make; each one seem- 
ing to promise good fortune in its own re- 
sponsible enterprise. 
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As one of this regatta we find 
upon close examination a ship bear- 
ing a treasure in wines from Portu- 
gal. See how defiant these stately 
vessels seem in the fulfillment of 
their important errands. Close upon 

_ the stern of this ship comes another 

beautiful poster stamp for the H. C. 

Besthorn Company, which must have 
been quite successful in the eyes of its pro- 
ducer, as it boasts of the fact that this par- 
ticular product has been borne across the 
seas every month for over a hundred years, 
and is still going strong. | 

The organization of the Liberalists has 
been represented by a ship with a single 
massive sail, evidently typifying the solidity 
of the party. Next in the procession comes 
a number of ships of graceful design and 
color, showing off the class of work produced 
in the various art studios, while still other 
stamps bear the message of peace and happi- 
ness. 

Ship designs seem splendidly adapted to 
the poster stamp form of advertising be- 
cause of their smallness in size, for they 
readily lend themselves quite appropriately 
on the backs of envelopes, packages and other 
printed matter. They always present a very 
pleasant and cheerful aspect to a space of 
otherwise dreary and colorless appearance. 

Advertisers who have used this particular 
type of design on their poster stamps were 
extremely fortunate, because this idea not 
only conveys the message of the advertiser 
in a brilliant manner, but it also has the dis- 
tinction of striking a personal note by bring- 
ing a message of cheer such as is accom- 
plished by the sending of a greeting card. 

The large poster stamp for “Derry and 
Toms” is typically English—sailboats in a 
row. Power boats—from motor launches to 
ocean liners—have also been used to advan- 
tage as backgrounds or “principals” in poster 
stamp designs. The river launch is used in 
the Vekersverein Schaffhausen stamp, which 
was done in a deep red, pale gray, and a 
lemon yellow. One of the distinct advan- 
tages in making poster stamp designs and 
miniature posters is that one naturally works 
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towards simplicity—and in that the teacher That can be done with brush, drawing pen, 
or student accomplishes much. or lettering pens. Pencils or crayons should 
Lettering, of course, is quite a factor. not be used to make poster stamp lettering. 
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‘The Open Road— Part Three 


By Irma Tuomrson IRELAND 


If you once get started along the Open 
Road there’s always something turning up. 
Life is*full of little surprises just waiting to 
pop at you from behind a bush or a barn or 
the flap of an envelope. 

A letter was waiting for me at my rooming 
house when I got home from the sled-factory 
~—a bubbling enthusiastic invitation from an- 
other girl friend, a college chum who had se- 
cured for me an oportunity to visit her Aunt 
in Grand Rapids; the letter tactfully sug- 
gesting that it would be lovely if I’d bring 
my paints and brushes so I could do some 
pillow-tops and screens for Auntie May. 
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Says I to myself: 

“Oh, sure! I understand that kind of an 
invitation. If I played the xylophone they’d 
ask me to come and bring my instrument. 
But who cares! If there’s any fun in the 
‘Furniture Town’ I’ll paint the whole house | 
and decorate the shed!” 

So that’s how I happened to go to Grand 
Rapids; and as Elsie had a perfectly good 
young man who knew another young man 
who—Oh, well, you know! I painted angels 
and roses and English daisies on every scrap 
of satin Auntie May had in the honse; pen- 
and-inked “Gibson Girls” for pillow covers 


eon 


THE BULRUSHES 


and then at her suggestion and with Elsie’s 
business ability to manage things we invaded 
the Art Department of a big store. I set 
up a drawing table and with a dozen squares 
of India linen, a big white blotter, a pencil, 
a bottle of waterproof ink and my ‘crow-quill 
pens, I proceeded to “demonstrate.”’ I could 
sketch the breezy outlines of the “American 
Girl” with varying expressions and postures 
in a very short time and the only hard work 
was tracing with pen-and-ink. The ladies 
who came to buy embroideries and crochet- 


hooks stopped to watch me work; and in no 


time I had a crowd of spectators and ready 
sale for my wares which my assistant dis- 


_ played to advantage as fast as I could finish 
them. | 


It was amusing to see some of the women 
peer under my table to see if I had some trick 
arrangement that made it possible for me to 


produce finished pictures right before their 


eyes. Yes, it was fun while it lasted,—al- 
most as much fun as the Gypsy girl gets out 
of telling fortunes; and it paid about as well. 


_ But the craze for a novelty is as evanescent as 
the glint of a Romany smile. When the 


© Jas. WALLACE PONDELICEK 


crowd began to thin we folded our tents and 
stole away; but I had learned a new trick 
and I knew it could be used with variations 
in other fields. | : | 
Soon after that the longed-for trip to Chi- 
cago to make arrangements for a term in an 
art school came to pass. During the pre- 
liminary study of the situation, wishing to be 
sure of the right place to go; and to become 
acquainted with the city before I started 
work, I fell into the kindly keeping of a 
group of public school teachers who not only 
served as valuable guides along this “wild” 
stretch of road but offered refuge and_pro- 
tection from the “Beasts and Brigands’’ that 
pray upon gay voyageurs too full of joy to. 
realize the dangers that lurk in the shadows. 
By a happy circumstance I made a begin- 
ning with little bits of decorated finery dis- 
played at Girls Lunch Clubs all over the 
Loop,—fifteen or twenty of them. I could 
make my things quickly and the materials 
were inexpensive so I could sell them reason- 
ably. The girls who worked hard all day 
for what they got, loved the little scraps of 
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—Courtesy Brown-Robertson Galleries 


Boy FisH1ING PAINTED BY EMERY ALBRIGHT 


hand-painting, touches of burnt velvet, or hysterical joy over the “Great Adventure” 

black-and-white. in the art school; a period when the “Open 
I was busy till Christmas; went home for Road’ widened and circled into a vast arena 

the Holidays and then back the first of of ecstatic endeavor. 

January trembling with expectant—almost (To be continued) 
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Sunuit Bower PAINTED BY LILIAN GENTHE ~—Courtesy the Brown-Roberison Galleries 
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RCIAL ARTIST 
(See Page 37) 
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NEYSA MORAN McMEIN, 
PORTRAIT AND COVER ARTIST 

We reproduce, in this issue, two excellent 
portraits of Miss McMein, together with a 
study of the artist herself, at work in her 
Fifty-seventh Street, New York, studio. 

A detailed story of the life and works of 
Miss McMein, together with other reproduc- 
tions of her work, appeared in the July issue, 
a few copies of which are still available. 
Miss McMein is a believer in both corre- 
spondence and resident school instruction, 
though she is as near “100 per cent self 
made” as any artist living. The portrait of 
Mary Pickford is an exceptionally good like- 
ness; while the portrait of the late President 
Harding is done in a broad, vigorous manner 
especially adapted to men’s faces. 

Miss McMein is designing covers for Mc- 
Call’s Magazine at the present time, as well 
as for occasional advertisements—a portrait 
of Mrs. Biddle Duke having been used in a 
recent advertising campaign. Her work in 
color, along advertising lines, is as good as 
is being done anywhere in the world at the 
present time. 
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PAINTED BY JEAN BAPTISTE GREUZE—(1725-1805) 


ca reproduction which can be used for 


classroom work by teachers. Clip out the 
smaller pictures on page 32 for classroom 
distribution. It can be used for a talk on 
art or on “Innocence,” “Child Life,” 
“Health,” or similar subjects. 


Greuze was a French genre painter, born 
at Tournus, Burgundy. Studied at the Aca- 
demy, Paris. Famous for young children and 
girls—most of his work is of a sentimental 
nature. Moved by the taunts of classicists 
he went to Rome in 1755. 
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EY O.S7ANVOARD PHOTO NEWS SERVICE, UVC. 


1.—“THE ANCIENT Marriner.” 2.—“Tue Porters.” 3.—“Poppy.” 4—“Jupce Lyncs.” 
5.—“Sittinc Pretty.” 6—EstHer Soivic as “SALOME” 
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FASHION 


PROVINCETOWN PLAYERS 


Designing Sets for the Little Theatres 


By Lron Epwarp Josreryu 


A great actor and director once said that 
the way to become an actor was to study the 
acting of others—to go to the theatres reg- 
ularly. The same may be said of stage de- 
signing. | 

One can learn much about designing and 
painting sets by attendance at the best per- 
formances of the large and small theatres. 
Since the June issue of THe AMERICAN ART 
STUDENT AND CoMMERCIAL ARTIST we have 
been discussing the laying out of the plans 
for sets, applying color, etc. Let us briefly 
take up, this month, a discussion of a few 
of the important sets now being used, and 
some of those formerly used. 

In the group of photographs in the centre 
of this issue we find a scene from Oscar 
Wilde’s “Salome,” the effect having been 
secured by lighting rather than elaborate 
scenery. No. 2 is the pillared hall from 
“The Beggar on Horseback,” made of three 
dimensional pillars and velvet curtains. By 
masking in parts of this setting it was used 
for several scenes, as dropping the curtains 
in front of all but four of the pillars, and 
dividing the stage at the two center pillars. 

8. A setting from a motion picture ‘The 
Single Track.’”’ Corrine Griffith in a bur- 
lesque on “Salome.” No. 4 is a scene from 


“Dante’s Inferno” in which a beautiful sin- 
ner, nude, is being lashed for her wicked- 
ness by an imp. A Fox motion picture. 

The fifth picture is from an “old timer’ ; 
the church scene from ‘‘The Fatal Wedding.” 
Painted in the style of 1900. Notice the in- 
congruity of the borders and the errors in 
perspective in the arches. No. 6 is the draw- 
ing room scene from the same play; all the 
ornamentation being merely painted, includ- 
ing the woodwork of the doors. Note the 
three steps and the platform at: the arch vio- 
lating all rules of architecture but very ef- 
fective for the gun play portrayed and for 
the entrances of the actors. Both of these 
pictures are from the original scenery used 
a score of years ago. The scenery used by 
Miss Fitzpatrick for the revival was faith- 
fully copied from these pictures. 

No. 7 represents the cozy dining room in 
the cottage in “The Beggar on Horseback,” 
while No. 8 shows the restaurant scene. 
Note the pillar at the right still standing 
from the previous scene. This scene changes 
to the cottage which has full lights. The 
windows are then slid up, and the profile 
jonquils are raised up. ‘The curtains on the 
doors are swung in; the table has a revolv- 
ing top with the props of the first set (res- 
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THE Spook SONATA 


taurant scene) fastened to one side and 
those of the second setting fastened on the 
reverse. 

“Fashion” is illustrated on these pages, 
as revived at the Greenwich Village Theatre, 
N. Y. City, in the style of 1840. Velvet cur- 
tains were painted in those days and you 
will notice that even chairs were painted on 
the flats. While this setting shows the style 
of scenery used, do not jump at the conclu- 
sion that this style of technique was always 
so poorly executed in those days, as there 
were some scenic painters then capable of 
fine work ‘The Spook Sonata,” also by the 
Provincetown Players, is reproduced in con- 
nection with this article. The majority of 
the examples are from plays now running 
in New York or on the road. 

In the page layout facing the opening of 
this article we have secured a reproduction 
of a scene from Eugene O’Neill’s “Ancient 
Mariner,” also produced by the Province- 
town Players. This is a fine example of 
suggestive expressionism; all there is of the 
boat is the prow, the stern, and the mast, nor 
are these clearly defined. The illusion is 
obtained by lighting effects. No. 2 on the 
same page is the restaurant scene from “The 
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By THE PROVINCETOWN PLAYERS 


Potters,’ painted by Woodman Thompson. 
The entire setting is built upon a platform 
10 x 20 feet, which runs on tracks. Three 
of these platforms are used for the twelve 
settings of the play. 

No. 3 is the fair scene from “Poppy” 
which has just finished a run at the Majestic 
Theatre, Jersey City. 

The fourth picture is a scene used by the 
Dallas Little Theatre in the tournament held 
in New York City recently. This group 
won the first prize and this realistic setting, 
undoubtedly, had a great deal to do with its 
victory. The felicity of detail is noteworthy. 
The shadow of the rocking chair on the cur- 
tain is art. The light was centered on the 
front porch as it would naturally come from 
the door and windows. The surroundings 
were in inky blackness. The audience could 
not tell how this effect was obtained. For 
your information, however, it was a black 
velvet cyclorama. The play was by J. W. 
Rogers, Jr., and was directed by Oliver 
Hinsdell. It included Miss Julia Hogan and 
Miss Louise Bond in a capable cast. 

No. 5 is P. Dodd Ackerman’s design for 
one of the settings in “Sitting Pretty,” a very 

(Continued on page 15) 
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The Importance of Proper Painting Grounds 
By F. W. Weszer, Technical Director, F. Weber Co. 


Scientific research today enables us to 
achieve definitely what in the past only per- 
severance and observation taught through 
tedious trials and experience. With the 
limited selection of materials at his disposal 
the early painter could better master all the 
phases of his profession. Today an ever- 
growing industry places unlimited products 
at the disposal of the artist and exposes his 
work to greater dangers ‘than those of his 
predecessors. 


Let us in this article consider the import- 
ance of painting grounds. This subject is 
unfortunately seldom given sufficient study. 
Many pictures carefully executed with per- 
manent and stable pigments, vehicles and 
mediums have undergone destructive changes 
due only to faulty or improper grounds. Be- 
fore the common use of canvas, wood panels 
were used. The thickness and stability of 
these panels give them an advantage when 
properly prepared. The early Italian panels 
were principally made of poplar or cypress. 

Oak was almost exclusively used in Holland 
and North Germany. Aged wood has the 
property of shrinking and expanding under 
varied temperature and climatical exposure. 
The paint film hardened with age cannot fol- 
low this movement and invariably cracks, 
peels and falls off. It is for this reason that 
many early panel paintings which were well 
preserved in the even and moderate climate 
of their origin, rapidly undergo destruction 
when subjected to the extreme atmospherical 
conditions of many foreign localities. 


Pictures painted on too absorbent grounds 
especially if oil is used as a vehicle will 


pre 
- 
oi." 


WEBER Canvas 
© Ine Proper Painting Ground 


-WEBER CO. Philadelphia Pa| 


darken and become spotty. Such paintings 
upon ageing become very brittle, in conse- 
quence of which they readily crack. The 
painting ground on the other hand which is 
not slightly absorbent, causes the paint to 
also darken and peel off upon ageing. 


With expansion and contraction removed 
and properly prepared, linen canvas insures 
the most durable and lasting results. Proper 
painting grounds permit safer and quicker 
work, are of much importance in preserving 
the color values and give protection to the 
back of the painting against destructive in- 
fluences. Inferior glues to which such hygro- 
scopic substances as_ glycerine, glucose, 
syrup, sugar, etc., when added to give elas- 
ticity, increase the movement of the canvas 
causing cracking and eventual peeling. Pop- 
py or nut oil when used in grounds cause 
cracking. Grounds when applied in the too 
heavy application, result in cracking. White 
lead, chalk and gypsum prepared with pure 
linseed oil together with the best quality hide 
glue, yield the only dependable painting- 
ground. 

Questions solicited and further information 
on this interesting subject willingly given. 
Address Mr. F. W. Weber, F. Weber Co., 
Buttonwood St., Philadelphia. Branches, 
St. Louis, Mo., and Baltimore, Md.—Advt. 


This is the first of a series of articles to 
appear monthly in The American Art Student 
and Commercial Artist, 21 Park Row, New 
York, relating to subjects. of vital interest to 
teacher, student, and professional artist. 
Watch for them every month. 


Scientifically prepared 


to make your pangs 
live thru the ages / 
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With the Dealer and Manufacturer 
Of Interest to Importer, Wholesaler, Jobber and Retailer 


Judging from several remarks in answer 
to questions in “getting around” Bridgman’s 
new book is well worth any dealer’s trouble 
or front counter display. “Like hot cakes,” 
said one well-known shopkeeper. 

* * * 
ARTISTS’ MATERIALS 

The Department of Commerce announces 
that, according to data collected at the bien- 
nial census of manufacturers, 1923, the es- 
tablishments engaged primarily in the manu- 
facture of artists’ materials reported products 
valued at $8,638,743, an increase of 24.1 per 
cent as compared with 1921, the last preced- 
ing year. ‘This will prove of special interest 
to manufacturers and dealers, inasmuch as it 
indicates an upward trend in the trade at 
large. 

Of the 61 establishments reporting for 
1923, 17 were located in New York, 11 in 
Illinois, 9 each in New Jersey and Pennsyl- 
vania, 5 in Massachusetts, and the remaining 
10 in California, Connecticut, the District of 
Columbia, Indiana, Missouri, and Ohio. It 
is to be regretted that more manufacturers 
did not submit the necessary information. 

The statistics for 1923 and 1921 are sum- 
marized in the statement below. The figures 
for 1923 are preliminary and subject to such 
correction as may be found necessary upon 
further examination of the returns. 


Number of establishments 
Wage earners (average number) b 
Maximum month 
Minimum month 
Per cent of maximum 


Paid for contract work 


Cost of materials (including fuel and con- 


tainers 
Products, total value 


I ioe en sin feo sbnenetaeps ‘ 


All other products 
Value added by manufacture c 


Horsepower 


Coal consumed (tons of 2,000 Ibs.) 00002. 


- few modern day writers have. 


The Cottage Color Co. has just completed 
a line of over forty “postery” shades that 
according to the manufacturers and to use 
the vernacular “should knock your eye out.” 
They wish dealers to at least inform them- 
selves. Color cards and “information” now 
ready. 

* * * 

The Union Rubber & Asbestos Co., manu- 
facturers of Bestest Rubber Cement, have 
just introduced a new transparent and clear 
cement that can now be used over the most 
delicate work without showing. Know how 
to use rubber cement? 

* # 

The Melrose Mfg. Co., manufacturers of 
smocks for artists, announce another color in 
which their smocks may be had. This one 
promises to be a favorite with the ladies— 
it’s peach, and is now being made up in all 
sizes; for children also. 

* *& 

Elbert Hubbard understood art, bookbind- 
ing, craft work, and the like, as probably 
He under- 
stood the employment problem from both the 
side of the worker and the “boss of the 
shop.” 

We are not, therefore, going far wrong in 
giving the art supply store or manufacturer 
of drawing materials another opportunity to 


Per cent of 
increase a 


$4,249,360 

$2.970,124 
(d) 
(d) 


a Per cent not computed where base is less than 100. 


b Not including salaried employees and proprietors and firm members. 


classes will be given in final report. 


Statistics for these — 


c Value of products less cost of materials. d Not reported. 
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read “The Busy Man’s Creed,” through the 
courtesy of the Roycroft magazine. It is 
worth clipping and putting up on your bulle- 
tin board or handing to the road salesman 
who seems to be “slipping.” Here it is: 

“T believe in the stuff I am handing out, in 
the firm I am working for; and in my ability 
to get results. I believe that honest stuff 
can be passed out to honest men by honest 
methods. I believe in working, not weeping; 
in boosting, not knocking; and in the pleas- 
ure of my job. I believe that a man gets 
what he goes after, that one deed done today 
is worth two deeds tomorrow, and that no 
man is down and out until he has lost faith 
in himself. I believe in today and the work 
I am doing, in tomorrow and the work I hope 
to do, and in the sure reward which the 
future holds. | 

“TI believe in courtesy, in kindness, in gen- 
erosity, in good cheer, in friendship and in 
honest competition. I believe there is some- 
thing doing, somewhere, for every man ready 
to do it. I believe I’m ready—right now!” 

That philosophy isn’t “bad stuff” for any 
of us, and good business advice for all of us. 
Clip it out for your friends. 


for FINE LETTERING, » styles 
space arrangements, po 
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b 
Sallie B. Tannahill 
A BOOK ON THE ART OF 
LETTER ARRANGEMENT 


for BEGINNER & CRAFTSMAN 


At all bo $4.00 
Pas Peat 9 5 a 4. 
10 chs. extra for for postage 


DOUBLEDAY, PAGE & CO. 
GARDEN GOTY NEW YORK 
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BOOKBINDING 
SCHOOL 


Sustruction given in the Art 
and Craft of Bookbinding 


@rders taken for library bind- 
ings, extra bindings and paort- 


foling 
: 


EDITH DIEHL 


BOOKBINDER 
25 Beekman Pl. New York City come 
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THE 
PRACTICE 
OF 
OIL 
PAINTING 


And of Drawing as 
Associated with it 


By 
Solomon J. Solomon 
R. A. 


80 Illustrations 
278 Pages 


Crown Octavo, 


$5.00 


29 Successive Lessons which will enable the art student 
to detect his own errors, follow his individual trend 
and free himself from the need of constant assistance. 
The structure of the human figure, and the study 
of tone values are mastered first. Then follow prac- 
tical instructions in the use of color, monochrome 
study, still life, arrangement, and painting from life. 
An examination of the methods used in the produc- 
tion of great masterpieces and a series of pictures 
with descriptive notes offers valuable material. 


NOTE: In the same series are volumes on Perspective 
—Water Color .Painting—Oil Painting—Modeling and 
Sculpture—Drawing—Artistic Anatomy of Trees, 


Each $5.00 4t All Bookstores 


J. B. LIPPINCOTT COMPANY, Dept. A-A, S-10, 227 
S. 6th St., Philadelphia, Pa. Please send me descrip- 
tive illustrated circulars of the above books. 
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mae VESPER GEORGE Soe 


SCHOOL OF ART 


SCHOOL of DESIGN and 
LIBERAL ARTS 


212 West 59th St., N. Y. C. ‘Phone Circle 1850 
Interior Decoration: -Costume Illustration 


Lectures and demonstrations by Profes- 
sionals. Period styles, color fabrics, 
costume, furniture. Four months in. 
tensive ‘training courses. 


Drawing. Figure and Mural Painting. Com- 

mercial Art. ‘Textile Design. Interior Decora- 

tion. Leaded Glass. Costume Design. Theatre 

Craft. 20 years of successful teaching. Booklet. 
221 Columbus Ave., Boston, Mass. 


SEES: PROFESSIONAL, cf FREE! 


Learn practical art for profession. Costume CARTOO “Cour SEND SZA4H4P 
design, Illustration, Anatomy, Color, etc. Indi- TOON FOR BOOALET > 


vidual instruction, day, evening and by mail. 
289 of these complete courses in cartooning, 


878-880 BROAD ST., NEWARK, N. J. comics, r pony anal illustrating to be given 
away Will not be sold at any price. Instruc- 
Fel. Mulberry 1871 Summer Classes tion in caricature, sketching, figure drawing, 


sports cartooning, pen and ink, commercial 
design, ete. Materials sold at wholesale prices. 


We say EGER EES ONSET EES eT ee ee Send stamp for folder “B” and particulars. 
METROPOLITAN ART SCHOOL its jeer Sknvick nimese 
58 West 57th Street New York P. O. Box 1275, City Hall Station, New York 


Michel Jacobs, Director 


Classes in Life, Portrait, Poster, Costume Design 
Interior Decoration 


“THE ART OF COLOR” by Michel Jacobs | BROOKLYN ART SCHOOL 
Now on Sale 355 ADAMS STREET 


near Fulton St. and _ Boro. 
Hall Subway _ Stations 


The Pennsylvania Academy of the Fine Arts LIFE CLASS every evening (except Sat.) 
Broad and Cherry Streets, Philadelphia 7.30—9.45. $10.00 Monthly. 
Oldest Art School in America SKETCH CLASS Saturday evenings, 7.45 
Instruction in Painting, Sculpture and —9.45. 65c¢ each evening. 
Illustration _ SUNDAYS: Life and Portrait Class. 
Send for Illustrated Circular Begin any Day; Write for Catalogue 


BARBARA BELL, Curator 


corrects each lesson, encourages, plans, suggests 
and aids each of his students personally. Is this 
what you want? 

Over twenty years of actual practical experience 
makes it the finest and most successful school in 
the country. It is more than a correspondence 
school. The students in their own studios will 
testify to this. 


The secret is in the practical PLAN! 


If you have a desire to DRAW, have some 
qualifications, and you are willing to cooperate with 
earnest effort, study and persistency, I can help you. 


The 
stil 
in 
a 


Cees 


COMMERCIAL ART COURSES 


EARN While You LEARN 


Let me show you about Cover Designs, Lllustrat- 
ing, Book Covers, Posters, Paintings, Advertisement 
Illustrations, Lettering, Cartooning, Comic Strips, 
Pencil, Pen and Ink and Brush Drawings and par- 
ticularly the study of Color, Composition and 
Perspective. 


artioon ing, 
can a7 Geal. 


If interested let’s get together at once on this 
IDEA. Send for my PLAN today. 


SIGN AND MAIL THIS RETURN COUPON. . t 
epee a orm || || lar allmspreted Ja” | in stamps. 
COMMERCIAL ART COURSES Ccaralod pat Sy ‘Apes 
333 Fourth Avenue New York City Lestimenials faint 
Please send me, age cost, questionnaire for a free Address Pp 7 


criticism of my ability to _— and whether advisable for 
me to take up these studies 


ZIM Dept IK : 


PIII isi sone csi corti nar Shales aed Niecinididcill et baleecateanaark alebtiaeniniasaiaadlapibtyanaeaiiiey ie 
ogee OL” Zeca Reape Horseheads; N.Y. 
‘it’s Easy When You Are Shown How’’ 

_*If in eity see Mr. Southard—phone 8395 Madison Square 


FRANK R. SOUTHARD 
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GRAND CENTRAL SCHOOL of ART 


15 VANDERBILT AVENUE 
NEW YORK CITY 


% pom, 1 a : 
Nn - 2 ~ 
‘NAT. 5 cHooY 
a 


A new School of Art to develop individual talent 
under the instruction of successful modern artists 


COSTUME DESIGN—HELEN DrypDEN 


ILLUSTRATION—DEAN CORNWELL 
PAINTING, DRAWING, SCULPTURE 
NICHOLAI FECHIN CHESTER BEACH EDMUND GREACEN 


Jonas LIE GEORGE ELMER BROWNE EzrRA WINTER 
WAYMAN ADAMS SIGURD SKOU GEORGE PEARCE ENNIS 


DYNAMIC SYMMETRY—JvuLIAN Bowes, Associate of the late JAy HAMBIDGE. 
Opens October Ist 
Send for Illustrated Catalog 


ADDRESS—SECRETARY 


& NEW YORK Florence, Italy BOSTON 


The New School. of Design 


DOUGLAS JOHN CONNAH, 
President 


Established 15 Years 


: em and modern instruction in the 
e e : ine and Applied Arts. Staff of 20 
F all registration now go- | ; noted arti. a ot eg "wes 
7 < . year Diploma Course. Private and class 
Ing on. Instruction un- | instruction, Day and Evening. 
a i. . SCHOOLS UF 
der personal direction of Drawing, Painting and Composition. 
“ponangags and pap range: Art. 
. e - ostume Design, Fashion Drawing. 
Emil Alvin Hartman ‘ Interior Decoration and Handicrafts. 
: Applied Art and Teachers’ Training. § 
Send for Booklet ‘‘A’’ 


1680 Broadway 248 Boylston St. j 
; Circle 6361 Back Bay 3050 
. New York City _ Boston, Mass. 


Foshion Ucadeny 


| 4 East 53rd Street at 5th Avenue 
New York City 
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WASHBURN’S Moist Water 
COLORS 


| —are especially  pre- 
pared for AIR Brush 
use, ground very finely, 
will go thru the finest 
air brush made. Users 
everywhere have found 


; them satisfactory. 
i cam) WASHBURN’S SHOW 
rA; fit CARD COLORS 
ir Brush, Phole The finest made. 
Write for color card 


SHOURN BROS. New ahs and price list 
IRN BROS. New 2 WASHBURN BROS. 
iemeeeill 11% James Slip, N. Y. 


TINT YOUR PHOTOS IN ALL THE 
GLORIOUS COLORINGS OF NATURE 
WITH TRANSPARENT PERMANENT 
PHOTO OIL COLORS. AT ART AND 
PHOTO SUPPLY STORES OR DIRECT. 


JOHN G. MARSHALL 


1754 Atlantic Ave., Brooklyn, N. Y. 


MOMMENS SUPERFINE ARTISTS’ OIL 
COLORS 
On sale at all well stocked artists’ supply 
stores, or direct from 


ART IMPORTING COMPANY 
1947 Broadway New York City 


ART STUDENTS 


We can supply you by mail with best ma- 
terials at favorable prices. We carry complete 
stocks and give immediate service. Enclose 4c. 
in stamps for catalogue. 

: BART SUPPLIES 
5 South 6th Street Minneapolis, Minn. 


BACO BATIK DYES 
Packed in 2-ounce tins—Shipped Parcel Post. 
A wide assortment of highly concentrated colors 
covering every requirement. Used generally 
by artists and commercial houses 
Write for list with prices 


BACHMEIER & COMPANY, Inc. 
437 West 37th Street New York, N. Y. 
Department 10 


ARTIST and SIGN WRITERS’ 
MATERIALS 
OIL and SHOW CARD COLORS 
BRUSHES ALL STYLES 


HERMAN W. SCHULZ 
1305 Arch Street Philadelphia 


LAMP SHADE PARCHMENT 


TRACING VELLUM DRAWING PAPERS 
Manufactured by 
INDIANAPOLIS BLUE PRINT SUPPLY CO. 


Indianapolis, Ind. 
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Val’s 
Portable 
Press 


The Press of 
Distinction and 
No Regrets. 


It Is io Built 
Accurate 


It has friends 
in three con- 
tinents. 
Send for its 
History. 


VAL’S MACHINE WORKS 


458 Tenth Ave., New York City 


THE GORR PORTABLE ETCHING PRESS 


55 Ibs. 
Weight 


Our presses are built to give the best service at 
the least possible weight, and are used, tested and 
approved by the world’s most famous etchers. 
Send for Catalog No. 103 
MODEL SPECIALTY CoO. 
401 E. 19th Street, New York 


Artists’ and Illustrators’ Materials 
We specialize in 
CAMBRIDGE, WEIMAR, REM- 
BRANDT, WINSOR and NEW- 
TON, and DEVOE OIL COLORS 


BEST QUALITY OF CANVAS 
RUBENS BRUSHES 


SUPPLIES FOR SIGN AND SHOW 
CARD WRITERS 


Service and Correct Prices 


HENRY M. TAWS 


920 AROH ST., PHILADELPHIA 


CANVASES 


of exceptional size 


SUPERIOR GRADE OF ARTISTS’ CANVAS 


in all widths up to 24 feet 
DECORATIVE BURLAPS 
DRAPERIES FOR WALLS 


RICHTER MFG. CO. 
131-133 East 23d St., New York 
Main Office and Works Tenafly, N. J. 
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Your Guarantee of Perfect Ink 


F O® over 44 years, the country’s lead- 
ing schools and colleges have accepted 
Higgins’ Drawing Inks as the ONE stand- 
ard and guarantee for inks of quality. Be 
sure that you buy the small bottle in its 
original wrapper containing the penwiper, 
bearing the signature, as above. 
Higgins’ Waterproof Black is insoluble 
when dry, and admirably adapted for trac- 
ing and working drawings as well as all 
others which must stand the test of time. 
Higgins’ General Black (Red Label), sol- 
uble when TT is intended for delicate line 
wor k, Although 
it is not waterproof, 
it is unaffected by 
light. 
Higgins’ Drawing 
} Inks are also put up 
in 11 brilliant colors 
and white. 
ST All wat- 


EA erproof. 


CHAS. M. HIGGINS & CO. 


271 Ninth St., Brooklyn, N. Y. 
Chicago London 


BESZ:TEST 


RUBBEF 


A Real Adhesive 
FOR 


—PREPARING MASKS 
OR FRISKETS 

—LAY-OUT WORK 

—GENERAL PASTING 


a 


STAINLESS—QUICK DRYING 


WILL NOT WRINKLE, CURL OR SHRINK 

MOUNT OR BACKING SUITABLE FOR 

EITHER TEMPORARY OR PERMANENT 
JOINING 


Send for free sample 


DEALERS 


We have a worth-while proposition for you. 
Send for it. 


UNION RUBBER & ASBESTOS CO. 


1133 Broadway, N. Y. City 
ELIOT 


CEMENT 


You Can ‘‘Scrub’”” WHATMAN 


Artists who have “arrived” choose 
WHATMAN because of its remark- 
able strength; it will withstand repeated 
washings and erasures. 


How much more reason for students to 
use it, for they must necessarily erase 
and correct more often. 


Send for Folio No. 86, a handy 
sample book of sizes, surfaces 
and weights—free to artists, 
architects and engineers. 


H. Reeve Angel & Co., Inc. 
47-11 Spruce Street 
New York, N. Y. 


Look for this 
Water-Mark 


f | Genuine 
Bw Hand-Made 
DRAWING PAPERS 


Canvas 
Yes Sir! 


If Someone Told You— 


That you could have that favorite print, 
snapshot or sketch enlarged on canvas 
wouldn’t it interest you? 


Enlargements are made on a high grade of 
canvas and sent to you stretched, ready to 
paint. Or we color them too. 


We’ve been doing this for over ten years and 
have the knack of knowing what you want. 


WRITE FOR DETAILS 


Clark & Hreed 


4 East 8th St. New York 
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“The handsomest magazine in America” 


ARI AND 
ARCHAEOLOGY 


A Popular Illustrated Monthly 
Magazine 
$5.00 per annum 50c a copy 


Akt AND ARCHZOLOGY tells 
the story of the Arts throughout 
the Ages in simple language, illustrated 
by beautiful pictures. Human interest, 
timeliness and literary merits are the 
tests applied in the choice of articles, 
artistic quality and appropriateness in 
the selection of illustrations. It aims to 
be accurate, authoritative and esthetic; 
instructive, interesting and_ inspiring. 
The contributed articles are of varied 
interest, embracing the world-wide field 
of art and archeology. Full-page illus- 
trations are an attractive feature. 


Sample Copy on Request 


ART AND ARCHAEOLOGY PRESS 


521 Eighteenth Street, 
Washington, D. C. 


CARTOONS 
AND MOVIES 


Edited by practical cartoonists 


An international magazine which is more 
than a trade-journal for the cartoonists, 
motion picture fan, and comic artists; 
now published in New York, every 
month. Only one of its kind in the 
world. 

Particulars as to advertising rates may 
be had on application. Press run, 45,000 
copies. Order it from your newsdealer ; 
he sells it. 

The magazine includes news depart- 
ments; up-to-the-minute cartoons, from 


the best newspapers of the country; 


humor; reproductions of the best work 
in foreign magazines; theatrical and 
“movie” notes, and personal items con- 
cerning caricaturists, comic artists, and 
animated cartoonists. 
$2.50—12 issues. 
Canada and Foreign, $3.00 


Cartoons and Movies Magazine 
13 Park Row, New York 
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Che Quill 


An Amateur Magazine presenting the Arts, 
Letters, Crafts and Humor of 


GREENWICH VILLAGE 


In a none too serious manner 


Send us your subscription—$2.00 per year 


Or better still, a contribution 


BOB EDWARDS 
144 MacDougal Street New York 


SUBSCRIPTION REPRESENTATIVES 
WANTED 
Liberal cash commissions will be paid to anyone 
interested in securing subscribers to The Arts. If 


you are interested in devoting some of your spare 
time to this work write for full particulars. 


Order blanks, return envelopes and descriptive mat- 
ter supplied. 


THE ARTS PUB. CORP. 
19 East 59th Street New York City 


Photo-Era Magazine 


The American Journal of Photography 
Wolfeboro, New Hampshire 


The future possibilities of photography as one 
of the ‘professional fine arts’’ is practically 
unlimited. Instead of competing with that of 
illustrators, photography merely opens up a 
new avenue of illustrated expression for books, 
magazines and advertising matter. A knowl- 
edge of art and its principles helps the photog- 
rapher just as much as skill and knowledge in 
photography will help the artist. 


Subscription price in the U. 8S. $2.50 per year. 
Write for free sample copy. 


ARTIST S--are especially 
interested in our Arts and 
‘ The Crafts department as it 
encourages closer relation- 
ship between photography 
‘ and the fine arts. - - 


$1.50 a year, Sam:yle Copy on Request 


CAMERA CRAFT PUBLISHING CQ. 


Claus Spreckels Building San Francisco. California 
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iP 
LIFE DRAWING {| 
‘ : 
re cl 
a GEORGE B. BRINGMAN \ 
Hy ak 
aly § Over 450 drawings and sketches of fully ee 
ch drawn figures, in every conceivable position. [5k 
ifs § Chapters on; How to draw a figure, Pro- |e 
Hp portion, Perspective, Rhythm, Building, etc., [Me 
ae etc. J The finest figure drawing book on the jg 
at market, just published - $5.50 postpaid. 3 
: . : 
| EDWARD C. BRIDGMAN, Publisher : 
ck aT 4 WEST 40th STRELT a 
: Caan NEW YORK : 
> 


Dia FBS O- QUE UES OES NAO OES ER PSO OOS. NED OLS OEESS FEL OOS PSS ROR OLE 
WOLARAN AN AR Ay AA TOTTI TS (WAR AWA CISTI ITI ACACARARARAN ARAN ARAN AN AB AKAD AY AD ARAN ARAN AK ARR ARAN Mh aban DRARAR AR AR ARAL AL Ab SRA AN AR ADNAN Aah ARAB AD ARAL AIL 


The H Fi 

e Muman Figure 
By JOHN H. VANDHRPOEL 
This book is illustrated with 54 full- 


page plates, variously reproduced in 
half-tone, metrograph and tint—all 


The Drawing Master 


All-Metal Adjustable Pantograph 


of them masterly drawings of the 
ae ey value to the student. In addition to 
these it contains 330 marginal sketches, none of 
which has ever before been published, showing 
parts of the body in various positions and ac- 
tions. Altogether it is the most complete illus- 
trated work on the subject now extant, and 
more than any other book serves the purpose of 
a model. 
Price $2.75. Postage, 15 cents extra 
order from your bookseller or direct from 


THE INLAND PRINTER CoO. 
632 Sherman Street Chicago, Il. 


ART STUDIES 


A_ series of bewitching beauti- 


ful, photo studies, draped and 
semi-nude: of exceptional inter- 
est to all persons interested in 
art. 


PRICES 


8x10). Size. <...:..: 2 $1.00 Bathers 31%4x5%4100 4.00 

Bx 10-" Sim). os 12 5.00 Draped Models 

Miniature 384%x5%~...... 12 1.00 
Samples ........ 160 1.00 Draped Models 

Bathers 3144x5% 20 1.00 8%4x5% ...... 40 2.50 


HOWARD SALES CO. 


Dept.. 5 1154 Folsom Street 
SAN FRANCISCO, CAL. 


A precision instru- 
ment, indispensable 
wherever a draught- 
ing board is used. 


Fully adjustable, 
with an_ extremely 
simple, positive, and 
almost instantaneous 
adjusting device. 


Made of the finest 
possible materials 
and absolutely guar- 
anteed. 


From your favor- 
ite supply dealer, 
or direct from 
us. 


Price $3.00 
Post Paid 


20 0) SE 0 ND) D420 


Drawing-Aide Co. 


205 Caxton Bldg. 


Cleveland, O. 
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Wecan supply 


Whatever you may need in 


ARTISTS’ 
SUPPLIES and 
DRAWING 
MATERIALS 

0 at 


Y Attractive 


Prices 
Call or Phone 


Kolesch & Co. 
138 Fulton St. 
New York 


— 
PHONE 


PEERLESS PROTO 
OIL COLORS 


are the only artists’ oil colors made in the 
U. S. that can be reduced to a liquid trans- 
parent form suitable for this work 


Leatherette Box Sets and Individual Tubes 


FOR ARTISTS AND PHOTOGRAPHERS 


EVERY WHERE 


In tubes, thirty-six shades, full strength, bril- 
liant, each 
Medium, also Flake White, in extra large 


tubes each ; 

Artists Box Set, in leatherette slide cover case, 
15 tubes 

Photographers Box Set in leatherette slide 
cover case, 15 tubes ‘ 

Leatherette Outfit Box of Photo Oil Colors 

Gum-Wax Solution for diluting Photo Oil 
Colors, in bottles 


For Illustrated Catalogue Address 


JAPANESE WATER COLOR CO. 


Peerless Building, Diamond Place 
ROCHESTER, N. Y., U. S. A. 
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INTRODUCING 


THE PAINT POT 


138 Sullivan St. 
Three Blocks south of Washington Sq. 
New York 


All art materials for the artist, illus- 
trator, designer and student carried in 
stock. 

BECAUSE our business is conducted 
on a Strictly CASH basis we are en- 
abled to sell at prices that will sur- 
prise you. 


By low prices we mean low prices 
on all standard products. Let us 
prove that low prices and high 
quality can go together. 


Telephone 
Spring 7235 


fh 


When foliage turns a golden brown! 


By glazing you can preserve for 
all time the brilliance so quickly 
lost in nature. Glazing is easily 
and effectively accomplished by the 


use of 
ROEHRIG’S 
TRANSPARENT OIL COLORS 


GUARANTEED PERMANENT 
If your dealer cannot supply you write Dept. S. 


ROEHRIG-BIELENBERG CO., Inc. 
155 Nevins Street, Brooklyn, N. Y. 


THE AMERICAN ART STUDENT AND COMMERCIAL ARTIST 


VLASTIC AK 
INDOSTBIES 


186 ELLICOTT ST. BOFFALO, N.Y. 


PLASTIC ART INDUSTRIES offers to a limited number of ambitious men and women, artistically inclined, a 
genuine opportunity to earn money at home in a most profitable and artistic manner. 
No canvassing or soliciting, experience or special ability required. 
You'll be delighted with this work. May we hear from you ? 


DISTRIBUTORS WANTED 


In 
ATLANTA GALVESTON MONTGOMERY 
BIRMINGHAM HOUSTON NASHVILLE 
CHARLESTON JACKSONVILLE NEW ORLEANS 
DALLAS LITTLE ROCK SAN ANTONIO 
FORT WORTH MEMPHIS SAVANNAH 


For any, or all, of the following lines: 
Artists’, Sign, and Card Writers’ Brushes. Show Card, Oil 
and Water Colors. Artists’ Canvas, Academy Board, Easels. 


Unusual opportunity for well established firms to make ad- 
vantageous connection. 


Write, specifying products in which you are interested, to 


MANUFACTURER, Box 148 


American Art Student Magazine, 21 Park Row, New York 
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Comic Strips, Cartoons, Com- 
mercial Art, Newspaper and 
Magazine Illustrating. Fashions, 
Color Work, Lettering, Pastel 
and Portrait Art. By Mail or 
Local Classes. School endorsed 
A : serge Artists, phe gris 

itors, Newspapers and Maga- 
zines as the School delivering the goods. Dur vaiaaté wetsed 
quickly develops your talent in spare time. Write for terms and 
list of successful students. 

ASSOCIATED ART STUDIOS 

Dept. XX 100-108 West 23d St., New York City 


STATEMENT OF OWNERSHIP, MANAGEMENT, 
CIRCULATION, ETC., REQUIRED BY ACT OF 
CONGRESS OF AUGUST 24, 1912. 

Of American Art Student & Commercial Artist, pub- 
lished monthly at New York, N. Y., for October 1, 
1924, 

State of New Jersey } 

County of Hudson aes 
Before me, a Notary Public in and for the State 

and county aforesaid, personally appeared Walter W. 

Hubbard, who, having been duly sworn according to 

law, deposes and says that he is the editor of the 

American Art Student & Commercial Artist, and that 

the following is, to the best of his knowledge and be- 

lief, a true statement of the ownership, management, 
etc., of the aforesaid publication for the date shown 
in the above caption, required by the Act of August 

24, 1912, embodied in section 443, Postal Laws and 

Regulations, to wit: 
1. That the names and addresses of the publisher, 

editor, managing editor, and business managers are: 

Publisher, American Art Student Pub. Co., 21 Park 

Row, N. Y. City; Editor, Walter W. Hubbard, 21 Park 

Row, N. Y. City; Managing Editor, Alma R. Roberts, 

21 Park Row, N. Y. City; Business Managers, none. 
2. That the owners are: Walter W. Hubbard, 515 

No. 61st St., Philadelphia, Pa.; Harry A. Hyde, 2011 

No. 22d St., Philadelphia, Pa.; Alma R. Roberts, 21 

Park Row, N. Y. City. 

3. That the known bondholders, mortgagees, and 
other security holders owning or holding 1 per cent or 
more of total amount of bonds, mortgages, or other 
securities are: None. 

4. That the two paragraphs next above, giving the 
names of the owners, stockholders, and security hold- 
ers, if any, contain not-only the list of stockholders 
and security holders as they appear upon the books 
of the company but also, in cases where the stock- 
holder or security holder appears upon the books of 
the company as trustee or in any other fiduciary rela- 
tion, the name of the person or corporation for whom 
such trustee is acting, is given; also that the said 
two paragraphs contain statements embracing affiant’s 
full knowledge and belief as to the circumstances and 
conditions under which stockholders and _ security 
holders who do not appear upon the books of the 
company as trustees, hold stock and securities in a 
capacity other than that of a bona fide owner; and 
this affiant has no reason to believe that any other 
person, association, or corporation has any interest 
direct or indirect in the said stock, bonds, or other 
securities than as so stated by him. 

(Signed) WALTER W. HUBBARD. 

Sworn to and subscribed before me this 1st day of 
October, 1924. 
¢Seal) W. G. Roberts. 

(My commission expires July 28, 1928.) 


MAKE MONEY 
AT HOME 


You can earn good money at home in your 
spare time making show cards. No canvassing or 
soliciting. We show you how, supply both men 
and women work at home no matter where you 
live and pay you cash each week. Full particulars | 
and booklet free. Write today. 


AMERICAN SHOW CARD SYSTEM LIMITED 
119 Adams Bldg., Toronto, Canada 


Your Holiday Cards 


We are offering a new line of Personal Greeting 


Cards for Hand Coloring. Very attractive and artistic 


Use your spare time this summer to put individuality into your 
Holiday Message. Sample photo-print showing collection, 
together with sample card for coloring, sent on receipt of 50c. 


THE BLUE PRINT CO. 
56 ORANGE STREET NEW HAVEN, CONN. 


“Will help) 
YOU 


MEP -ONI 3 
Crk KS ncrease 


fo sale 


how to secure the 
names of your best prospective 
customers, those you want to 
reach most. Counts and prices are given on thou- 
sands of different Lists, covering business con- 
cerns, professions and individuals, such as Noodle 
Manufacturers, Druggists, Coal Mines, Farmers, 
ete. Personalized sales letters and descriptive lit- 
erature mailed to live prospects will increase your sales 
by creating direct orders or inquiries. 
99% Guaranteed Mailing Lists backed by our 5¢ refund 
insure your getting up-to-date information, for our Lists 
must be compiled from latest sources to avoid heavy 
losses through the guarantee. - 
Send for FREE Reference Book today 
A postcard will bring this valuable sales help. 
ROSS-GOULD CO..313 -N. 10th, St. Louis. 


Ross -Gould 


Mailing 


Lists St.Louis 


T BRUSHES 


TRADE MARK REG.U.S. PAT. OFF, BRAND a 


hn ‘hn if ra | 


SILVER 


25¢ 27¢ 30¢ 36¢ 32c SBC 2a 1G Bec ¢ c 24¢ 22¢ Ble 36042639 GG 30¢ 37 44cC ARE 236 24¢ Wc 26 27¢ 2BE BOE Ble 34¢ 39c a9¢ S7¢ 


AVERAGE LENGTH 
SEVEN INCHES 


Ask your Dealer or write us today for selection 


ueroapere JAP-ART BRUSH COMPANY ol 


ped sabi 154 Nassau St., Rooms 1903-1904 New York sepenes 
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2 re ee eres & 
DIXON’S ELDORADO 


isc is but one . Drawing—17 degrees—6B to 9H 
master drawing pencil. Some day 
you will try it, and then, forever 
after, one name will come quickly 
to your mind when you think of 
the best pencil you have ever used. 
And that name is Dixon’s Eldorado. se ices tga Se 
Write for samples. 


JOSEPH DIXON C 
PENC:L ee ds poached er J. S. S T A E D = L ER 


Canadian Distributors . 
A. R. MacDougal) & Co., Limited, Toronto 55 Worth Street New York City 


Charcoal Pencils—Crayon Pencils 


CASTELL ENUS 


POLYCHROMOS PENCILS 
COLORED PENCILS | The Largest Selling Quality Pencil in the World 


17 Black Degrees—3 Copying 


We your pencil requirements—hard, 
soft or medium—you will find the QUALITY 


Sixty Different Shades of VENUS leads unmatched for any purpose. 
Smoothness Plus Durability Plain Ends, per dozen’ - - $1.00 
: ; Rubber Ends, perdozen - - 1.20 
Sold in specially selected ‘sets of At stationers, drafting oe BT e 
6-12-18-24-36-48 and 60 colors neatly and stores throughout the world 


made up in attractive, handy boxes. Amertoa® 00 ae 


207 Fifth Avenue 
New York 


Truly a boon to the pastel, crayon or 
pencil student or artist! Can be used London, Eng. 
for photo coloring by new and simple 
process, getting same results as water 
colors or transparent oils. 


For Sale at Art and Photo Supply 
Shops 


Complete List of Colors on Request 


A.W. FABER, Inc. 


NEWARK, N. J. 
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LEARN TO = HUMAN FIGURE | 


REMBRANDT 


The mark of quality 


in buying draped or 


semi - nude figure 


ll 


photo studies. 


All 


Send $1 for Samples 


Zo,'\ ce 


Sold for educational, professional and tech- 
nical uses only to art students, sculptors, 
photographers, physicians and _ surgeons. 
Eighty studies, unretouched, of young 
women who pose for New York’s leading 
painters and architects. Eight black and 
white prints, size 5x7, $2. Six prints, size 
7x9, on double-weight paper, $2. Royal 
Sepias, either size, $2.50 the set. Quality 
assured. Prompt Shipments. 
New sets just out! 


FIGURE CONSTRUCTION 
Alon Bement’s new book shows you not only how R e m b r a n d t 


to master technique of the human figure, but in ad- 


dition shows you how to acquire the speed which is - 
a ar TT with the artist. Beautifully bound in Photo Studies 
cloth, 20. 
THE GREGG PUBLISHING CO. 32nd Street Bayonne, N. J. 


New York CHICAGO Boston SAN FRANCISCO 


Advertising Rates 


Rate Card No. 10 Effective Dec. 1, 1924 


Page 47 AQCnes ore. 3 $100.00 
Pit Pare oe ee 55.00 
Cetra Tate se 4. tke 34.00 
le We. oo wes ce ee 8.50 
Per Beste tine. 64 
Classified, per word .... .10 
Back Cover 2 Colors ... 175.00 
Center Double Spread .. 250.00 


Preferred position 10% extra 
Rotogravure; double rates 


(Minimum space accepted, 14 agate lines or 
25 words classified.) Width of column, 2% 


inches 
Just received! ; DISCOUNTS 
Salon de P aris 1 9? 4 12 Consecutive insertions ..20% 
From the Studios of the highest class manu- Cash discount, 10 days a eae 2% 
facturers of this type of work in France. Agency Commission os. egies ase 15% 
ane actuate’ valk, ae te 
wie ae The American Art Student 
Complete Set of 20 Reproductions : ; 
Size 3144 x 5% for $2.00 and Commercial Artist 
A limited supply of these prints. Write now Established 1916 by the Association of 
ee am American Art Students 
ARS MINIMA GALLERIES 21 PARK ROW, NEW YORK CITY 


63 Washington Sq. South New York 
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CAMERA PAINTINGS 


of the 


SEMI-NUDE and 
DRAPED FIGURE 


SPECIAL OFFER 


One original 8 by 10 photograph of 
THE BATHER printed on heavy 
buff paper and 16-page book con- 
taining 175 reproductions of original 
Nude and Draped outdoor figure 
studies from the collection of James 
Wallace Pondelicek sent upon re- 
ceipt of one dollar. All prints signed 
by the author. 


The work of James Wallace Pon- 
delicek has been lauded by the most 
exacting connoisseurs of art in the 
U. S. and abroad, magazine repro- 
ductions appearing in this and for- 
eign countries. A happy suggestion 
for gifts or framing. 


JAMES WALLACE PONDELICEK STUDIOS 
Dept. M. D. 616 South Michigan Ave. Chicago, Il. 


FAMOUS PAINTINGS 


reproduced in original colors 


The SEEMAN Collection—2500 paintings by Old 
Masters and Modern Artists—beautifully repro- 
duced in original colors. Each picture perfect for 
framing. 

Three of these exquisite full color studies together 
with our valuable 40 page reference book contain- 
ing full data about our 2500 paintings and 40 
fascinating illustrations of “THE FEMALE FIG- 
URE” as SEEN THROUGH THE EYES OF THE OLD AND 
MODERN MASTERS—Sent postpaid upon receipt of $2. 


ACME ART 


Desk H, P. O. Box 154, Times Square Station 
New York City 


ART 
STUDIES 


posed by living models from the studios 
of Boston’s most prominent Artists. 
Draped and Semi-Nude figures for con- 
struction, posture, etc. 


Entire Miniature Series 
Sample Set of Miniature................... ak ae 


Full size prints are 5x7 and 7x10 in 
black and white. 


SHAW PUBLISHING CO., Inc. 
Dept. A-11, 44 Boylston Street 
BOSTON 11, MASS. 
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Classified Art School and 
Business Directory 


RATES: Regular Headings, 10 cents per word; 
minimum, $3.00. 20% discount on 12 insertions 
yearly contract. Payable in advance. 


SITUATION WANTED. Will do drawings 
and paintings of any kind at my house. _ First- 
class work. Write me. Delinsky, 440 East 13th 
Street, Erie, Pa. 


CASH PAID for ideas and advertising novelties 
that may be lithographed. Mention this magazine. 
R. M. Anrig, 7th floor, 200 William Street, N. Y. 


MAKE FAC-SIMILE COPIES of your sketches 
by use of Canfield Paper. Great for clever work. 
Write Canfield, 29 Buttercup Lane, Germantown, 
Phila., Pa., for specimen. 


ART PUBLICATIONS. Special descriptive cir- 
cular free. Also price lists of French illustrated 
magazines and used correspondence courses. E. 
M. Dunbar, 11 Rowena St., Boston, Mass. 


FRENCH ART PHOTOS. The world’s most 
famous art sculptures of female figure and semi- 
nudes. Imported high-grade postcards, 10 for 
$1.00. Postpaid. Bulletin Pub. House (SS), Box 
178, New Haven, Conn. 7 


PRIVATE LESSONS given. Painting, drawing, 
figure, portrait, landscape. Write Xavier Barile. 
7 West 14th Street, New York. 


ART OF CARICATURE; 125 illustrations—sup- 
ply limited. 75 cents prepaid. Lore, 324 Ximeno, 
Long Beach, Calif. 


INSPIRATION PHOTOS from life. Beautiful 
draped and semi-nude female figure studies, in 
classic poses, for art students. Supplementary to 
text-book sketches and living models. Serious- 
minded art students and illustrators only need 
answer; mention this magazine. Johnson’s Studio, 
Hillsboro, Oregon. 


CHALK TALK PROGRAMS and supplies. Lists 
free if you mention this magazine. Balda Art 
Service, Dept. 12, Oshkosh, Wis. 


HELP WANTED MALE 


Salesman with experience in picture frame line. 
Should have some knowledge of artists’ 


ma- 
terials. Good opportunity for the right man. 
In New York City. State age, salary expected, 
religion and where last employed. Box 381, 
care this magazine. 


GUARANTEED 


The materials advertised and the houses 
advertising in this magazine are tried 
If they should ever fail to 
the goods’ they will be 
columns. 


and true. 
“deliver 
dropped from our 
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WE PHOTOGRAPH DRAWINGS 


Perfect copies original size, reduced or enlarged 
up to 18 x 22. Prints on matte surface. Will 


take ink or color. - : 
8 x 10 First Copy, .50 Additional Copies, He 
os .70 ss ie “ 


1.00 
1.80 


INDIANAPOLIS BLUE PRINT SUPPLY CO. 
Indianapolis, Ind. 


PHILATELISTS, ATTENTION! 


Send $1.00 for 1 packet selection of fine pre- 
cancelled stamps. Each packet contains from 
20 to 25 good stamps—an interesting addition 
to your collection. 


REMBRANDT 


East 32d Street Bayonne, N. J. 


F. K. FERENZ 


BOOKS “kr” | 


15 WEST 45th ST., NEW YORK 
VISITORS INVITED WRITE FOR OUR CATALOGUE 


If you are looking for CLEVER 


CHALK-TALK 


—ideas to amuse and instruct any audience— 
so you can MAKE MONEY, send $4.00 for 
We also teach CHALK- 
TALK work by correspondence. PERSONAL, INDIVIDUAL 
system. Satisfaction guaranteed. Write for our literature. 


TRUMAN'S CHALK-TALK STUDIO, Box 500, Perrysville, Ohio 


our four programs. 


CHALK TALK CARTOONIST’S 
BOOK OF SECRETS $1.00 - 


(STUNTS WITH CRAYONS) CHALK 
TALKERS, PORTFOLIO, 50c, Over 100 
trick drawings, comic evolutions, religious 
and patriotic sketches, applause-getting pat- 
ter. Complete course, $1.50. Satisfaction == 
guaranteed. Sailor Artist Chris, 2925 
Euclid, Kansas City, Mo. 


2s 

anics°/Advertising 

“Commercial Engraving and Printing’ by 
Chas. W. Hackleman (second printing) ex- 
plains the essentials of all processes. An 
encyclopedia of useful information for com- 
mercial artists and art students. Non- 
technical, 840 pages, over 1,500 illustrations, 
35 related subjects. 

Write for free prospectus showing sample 


$ pages, contents, approval offer, payment 
Postpaip plan, etc. 


COMMERCIAL ENGRAVING PUBLISHING CO. 
Dept. OP Indianapolis, Ind. 


How To Ghalk Talk 


Just Off the Press 


94 pages crowded with new and clear 
ideas. 52 full page drawings show 
you how to draw faces, cartoons, trick 
pictures, up-side-down and dot pic- 
tures, landscapes, etc. Full of fun 
and entertainment for Teachers, Lec- 
turers and class room blackboard 
work. Attractive board binding. 
Postpaid $1.00. Sample pages and contents free on request. 


T. S. Denison Co., Dept. 93, 623 S..Wabash Av., Chicago 


THE AMERICAN ART STUDENT AND COMMERCIAL ARTIST 


Books for Teachers 
and Students 


Orders must be accompanied by Express or Postal Money Order, 
Add 10c. to orders to cover cost of 
Books published on Pacific 


Certified Check or Currency. 


mailing; outside of the U. S., add 20c. 


Coast or abroad subject to shipment delay. 


Applied Art (portfolio by Ferenz) value ei 


Ciicelar went for 2c ‘stam)..:.....2s---< Sete 
The Art of Sketching from Nature..................-- 
Art of Landscape Painting, Water Colors...... 


Practical Directions for Portrait Painting in 
ee RT a eT RR ae neers eee one ee ere ate eee 


Flower Painting in Water Colors..............--..--+- 
Art of Marine Painting in Oils.......................-.- 
The Elements of Perspective .............---..---:sse--see 
The Anatomy of the Horse........... pipe. eect 
The Art of Drawing in Colored Pastel 

GAN aio cidiencd owen nnsriecdpRiacentigpwbnenaneh 
Oil Painting for Beginners..........2........-..00--s-ssseee 
Ast of ete bn Coober ie, 
Interior Decoration for Dwelling Houses.......... 


Description of Modern Water Color Pigments 
(96 colors, illus. on drawing paper)... 


Pen Painting (Cécile Francis Lewis)..........---. 
Decora Work or Lace Tinting.......................... 
Practical Drawing (E. C. Lutz).................-0-+-+- 
Peaatetae. GE. CE TAGS O) os ia bedckdncpiccdedsrenesncenobens 
Art of Mixing Tints and Colors (Prescott) 
Compendium on Painting (J. Block# Fils).... 
Dynamic Symmetry (Jay Hambidge).............. 
Modern Perspective (W. R. Ware) 


Commercial Printing, Engraving and Illus- 
tratitiee Cl Pewerabied Fi ccacicncecci ch ssaedigthcegpseotesenns 


The Art of Rodin Clllustrated) .............-..-..0-se0e 
The Art of Aubrey Beardsley (Modern)........ 
Modern Color (Cutler & Pepper).............--------- 
Sketching & Rendering in Pencil (Guptill) 
No. 10 of Modern Art Collector.............-..-. each 
Book: of a Iiundred Hands (Bridgman).......... 
Instructive Costume Design (Hartman) 
Artistic Anatomy (U. W. A. Parkes).............. 
Constructive Anatomy (Bridgman)................-. 
Anatomical Diavrams for the Use of Art 
Students. 47.00; Daunlod).c-2. 2c... 
Design in Theory & Practice (Bachelder).... 
Ideals of Painting (J. AL. Carr) ...2....00.....1:0.00000 
The Principles of Greek Art (P. Gardner).... 
Introduction to the Study of Landscape De- 
sign (Hubbard & Kimball).......222.........1.0000-+ 
Pen Drawing and Pen Craftsmen (J. Pennell) 


Technique of Practical Drawing for Teachers, 
Students, Artists (E. S. Pillsworth)............ 


Essentials of Composition as Applied to Art 

Cle OG BES ces aa cla setadettaeapiin bisvatende 
“Oh! Man,” or “Golf” (Clare Briggs)........ 
“When a Feller Needs a Friend” (Briggs) 
“Oh Skin-nay” (Clare Brigg) ........ccccccssessosesst 


Chalk Talkers’ Portfolio (Christman)...............- -50 
7.50 Stunts With Chalk (Sailor Christman)............ 1.00 
75 Figure Photo Studios (Vols. 1 and 2)......each 1.00 
75 Figure Construction (Bement) ..........ccc0cccccccc-0e 2.50 
75 Applied i TR ee Saale NORE ade SO aRe aie AEA 6.00 
" 5 Principles Interior Decoration (Jakway)........ 2.50 
"9 5 Pictorial Photography (Anderson).............------- 3.50 
"9 5 Fine Art of Photography (Anderson).............. 3.50 
"9 5 Moving Pictures (Talbot) (I]lus.) .0.2...c...2200-- 3.50 
‘ Landscape Painting in Oil (East) (Illus.)...... 5.00 
75 Recollections of J. A. M. Whistler.................. 2.50 
75 Practical Handbook of Drawing (Harper)... 4.50 
75 Figure Drawitg: ‘Ci atten) <s2cco.iccneccvsccseccendnn 5.00 
75 Figure Composition (Hatton) .................20ccc-eeee 5.00 
Lessons in Decorative Design (Jackson).......... 5.00 
75 Theory and Practice of Design (Jackson)...... 5.00 
75 Grammar of Lettering (Lyoms).........20.eccece00----- 3.50 
75 Painting and Decorating (Pearce)..........-.0---+-- 5.00 
1.50 Practice of Oil Painting (Solomon)................ 5.00 
1.00 Human Anatomy for Art Students (Fripp).... 5.00 
25 Modelling and Sculpture (Toft) -...........cccc..2---- 5.00 
2.00 Practice and Science of Drawing (Speed)...... 5.00 
6 00 Artistic Anatomy of Trees (Cole) .......0.......--- 5.00 
4.50 Water: Color’. Painting » CRich ).o0 5.00 
Perspective as Applied to Pictures (Cole)...... 5.00 
15.00 Great Schools of Painting (Turner)................ 2.50 
95 Art: Sowit: Clear): 2505 ke 2.50 
95 History of Japanese Color Prints (Seidlitz).. 8.50 
2.00 Life of James A. M. Whistler (Pennell)........ 7.50 
5.00 Whistler Journal (Pennell) ...2..........-ccceecccocseeeee 8.50 
1.00 Period Furniture (Eberlein) ......2.....-sceccecces---e- 8.50 
7.50 Early American Arts and Crafts (Eberlein)... 7.50 
5.00 Interior Decoration (Eberlein) ..........2.......---.000 8.50 
3.50 Garden Architecture (Humphreys)...............--. 7.50 
7.50 Oriental Bude. Clewiad 33 a ee 10.00 
Architecture (Matlack Price) ..,.......-..-...----cee--- 7.50 
3.00 Furnishing the Small House and Apartment 
2.20 CHrailomy): 2.2 SS a psn ine ee 6.50 
2.7 Notes on Drawing and Engraving (Brooks).... 6.00 
3.25 Raphael Book (Col. Illus.) (Fraprie).............. 3.00 
Enjoyment and Use of Color (Col. Illus.) 
7.00 GT” fp SG eaias “ee anaes Uicapnnpaeb ee A PAIR LS eRe CNT 2.50 
25.00 Pencil Drawing in Lead Pencil (Salwey)..... 3.75 
Electrotyping in Relation to Graphic Arts. 
2.10 CERs6 8} CE SISUGTE EY orice eens ho les cake 
Color Mixing Guide (Keg). eu, 1.00 
2.25 Outdoor Sketching (F. Hopkinson Smith)...... 1.00 
1.50 Figure Drawing (Bridgman)................---::..---+ 5.50 
1.50 Poster Desicn (Matlack Price) ............-00--00-- 12.50 
1.75 Teacher of Water Color Painting (Campana)  .75 
——9 ——— 


American Art Student Publishing Company 


21 PARK ROW 


BOOK DEPARTMENT 


NEW YORK, N. Y. 
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THE AMERICAN ART STUDENT AND COMMERCIAL ARTIST 


B. Altman & Cn. 


MADISON AVENUE-FIFTH AVENUE, NEW YORK 
THIRTY-FOURTH STREET THIRTY-FIFTH STREET 


The Department for 


Artists Supplies & Drawing Materials 


is showing an interesting assortment of articles for professional and 


amateur needs, from the best makers at home and abroad. 


Exclusive Hand-ground Oil Colors, originally of French manufacture; also 
Water Colors, Papers, Brushes and Boxes for the aquarellist. Drawing 
_ Instruments (in sets), Papers, Scales and Angles for the draughtsman. 


MELROSE SMOCKS 


Designed Especially for the Artist 
AMS TO MATLCHEH 


Highest Standard of Quality 
Fit Well—Wear Well! 
Sizes, for Men and Women, 34 to 46. 


Also Made for Children 
in 6, 8, 10, 12 and 14-Year Sizes. 


Made in the following colors: 
Tan, Copen, Green, Light Blue, Corn, 


Champagne, Lavender, Orange, Chila’s 
Gray, Golden Brown, Peach Sdlinal ‘And 
Play Smock 


[White and Black at a small extra charge] 
Sizes 34 to 46 


Write us for special prices and color book 


“WHOLESALE ONLY” 


Melrose Manufacturing Co. 
Style 1310 32-34 W. 20th St. NEW. YORK, N. Y. 


ARTIST SMOCK 


Copyright 1924 by The American Art Student Publishing Co., Est. 1916 
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